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* This picture 
is a work of 
box-office art!” 


M-G-M prints AVA GARDNER - ANTHONY FRANCIOSA 
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Produced by Goffredo Lombardo * Directed by Henry Koster * A TITANUS Production * Filmed in TECHNIRAMA * A product of TECHNICOLO 
Trade Show this week * Opens at Empire next week * M’G:M Release Nov. 29 
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News highlights... 


There are hopes of more film trade between Russia and 
MOSCOW TALKS Britain as a result of talks between the British delegation 

and leaders of the Russian film indusiry during the 
Moscow Festival. BFPA president Arthur Watkins, who returned from the 14-day festival at the 
weekend, said on Monday: “ The talks were frank, friendly and useful, 

“We hope they will lead to the showing of more British films in Russia—and more Russian 
films in this country. The delegation has stressed that the price Russia paid for British films must 
be “ adequate and reasonable” in view of the size of the territory. In the past. the comparatively 
smali amount Russia has been prepared to pay for pictures has been one of the main problems 
confronting film trade.” 

Mr. Watkins added: “ We also told the Russians we wanted to see more of their films in this 
ountry, pointing out that there were no automatic barriers. If the films were good enough they 
would get a showing here.” Two conferences to discuss the exchange of films between this country 
and Russia were held during the festival—one in the first week, another during the second. 


Because of the present demands for studio space to telerecord 
CONVERSION live shows for the “expanding overseas market,” Associated 
Television is to convert National Studios, which the company 
has owned for some years, into a television studio 
National has been used by ATV's subsidiary company, Incorporated Television Company, for 
the production of many British television film series. Among those made there were “ The Count 
of Monte Cristo,” “ The Invisible Man,” and “ William Tell.” Now it is to be given the most 
up-to-date equipment not only for live productions but to record on tape programmes for use 
in the home and world markets. The first two stages will be ready for operation early next year 
The company states that this development is additional to the Vauxhall site which it is in the 
process of acquiring for live and telerecorded presentations. 


Passing of a law giving the Singapore government powers 
RESTRICTION to impose film quotas and restrict the showing of specified 
classes of films originating from certain countries are expected 

to have considerable effects on British and American film companies. 

BFPA president Arthur Watkins commented this week: “ We are against all forms of restriction. 
When we have the details of this we shall study them and, if necessary, raise the matter with the 
Board of Trade.” 

Without the opposition of television Singapore is, at the moment, the best film market in South- 
East Asia. In the first six months of this year revenue from entertainments tax yielded 3,400,000 
Malayan dollars out of total Excise and Customs revenue for the period of 52,800,000 Malayan 


dollar:. 
NFFC CREDIT given by the Board of Trade in respect owed 
to it by the National Film Finance Corporation. This is 
comprised of advances made by the Board during 1953 and 1954 for repayment within five years. 
The NFFC has not been able to pay these loans because of its commitments to repay approximately 
£2,000,000 borrowed from non-government sources, which, by agreement, takes priority over govern- 
ment loans. 


Extended credit, at the original rate of interest, is 


of £1,301,561 


being 


The action of the Board requires Parliamentary approval, but this is normally a mere formality. 
The British Film Fund Agency announces that the 
ninth interim allocation from the production fund for 


BFFA PAYMENT the second year will be at the rate of 43 per cent. The 


agency announces the following figures for distributors’ earnings submitted for the four weeks ended 
July 25, 1959 :— 

High cost films not less than 3,000 feet: £371.117. 
multiplying by 2): £39,440. Total: £410,557. 
£51,210. 

Levy collections paid to the agency by HM Customs and Excise for the period July 12, 1959, to 
August 8, 1959, approximately covering entertainments to July 25, 1959: £242,600. 


Low cost films not less than 3,000 feet (after 
Films less than 3,000 feet (after multiplying by 24): 


All clear for 
‘Third Man’ 


THE “ Third Man” TY series is due to re- 
start filming at Shepperton Studios tomorrow, 
Friday—kept in this country by a last-minute 
settlement between the producers and union 
leaders involved in the dispute over the pro- 
duction. 


Settlement was reached at the end of last week 
after all-night talks between producers and unions 
from 4 p.m. on Thursday to 5 a.m. on Friday. 


By Friday evening notices had been cancelled 
and staff working the series were being signed on 
again. 


Full details of the being 


agreement are not 
released But George Elvin, secretary of the 
Federation of Film Unions, commented: “* We 
have guaranteed as far as we can that the series 
will be completed on schedule.” 


Filming of the series at Shepperton was halted 
the week before last as a result of disputes with 
NATKE and the ETU. 

The producers — British Lion, the BBC and 
National Telefilm Associates — decided then to 
take it to Hollywood for completion. Of the 19 
parts of the 39-part series due to be made at 
Shepperton only three had been completed. 


THIRD CHANNEL-KRS 
APPOINTS CARRERAS 


Jimmy Carreras has been appointed as 
KRS representative on the special com- 
mittee set up by the Five Trade Asso 
ciations to investigate the possibility of 
the cinema industry applying for con- 
trol of the third television channel. His 
alternate will be David Kingsley. 


As reported last week, Lord Archi- 
bald will represent the FBFM on the 
committee with Christopher Mann as his 
alternate. 

The committee is being set up as a re- 
sult of a recommendation made at a 
meeting of the committee of the Five 
Trade Associations last month. 

At that meeting it was agreed to re- 
commend to the constituent bodies that 
the committee of the Five Trade 
Associations should be formalised and 
strengthened as the forum of industry 
discussions. The first chairmam would 
be Lord Archibald and the first secretary 
R. S. Camplin. 
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Viewpoint 


LIFTING THE 
CURTAIN 


INTEREST is focused upon Russia once 
again as a potentially large and valuable mar- 
ket for British films. 


The initial impressions are that the strong 
British delegation to the Moscow festival 
made a big impact upon the Russians. 


It is a matter of satisfaction that Eros 
Films’ picture “A Cry From The Streets,” 
che official entry, achieved recognition and 
the distinction of a silver medal award. It is 
also good news that this film and British 
Lion’s John Woolf production, “ Room At 
The Top” (shown outside the festival) have 
been sold for distribution in Russia. 


The possible effects of the talks between 
the official British delegates and the Russian 
trade leaders cannot be assessed until the re- 
port to the producers’ associations is studied 
and analysed, but, from the long term point 
of view, the comments of Arthur Watkins, 
president of the BFPA, hold out hope of an 
easing of trading conditions which should 
bring sizeable benefits to British producers. 

The barrier to the export of films to Russia 
has been the Russians’ refusal to pay a price 
for films that is anywhere near commensurate 
with the earning capacity of the market, and, 
coupled with this, the inordinate delay in 
reaching a decision following the submission 
of prints to the Russian authority. 

it is to be hoped, that, as a result of the 
closer understanding achieved at the Moscow 
talks, this barrier ultimately will be removed, 
or, at least, reduced. 


The British delegation emphasised, once 
again, that nothing stands in the way of the 
import of Russian films into Britain, other 
than that not inconsiderable proviso — that 
the entertainment they provide must have ap- 
peal for the British public. 
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Lit Chae 


GOOD sense has prevailed in the situation 
which threatened the loss to Britain of the pro- 
duction of the final 16 episodes of “‘ The Third 
Man " television series. 

It is a matter of satisfaction that the decision 
to transfer production to Hollywood was revoked 
it the week-end following frank talks between the 
partners in the production—NTA, BBC and 
British Lion—and the Federation of Film Unions. 

Vernon Burns, head of NTA in London, 
expressed the view that as a result of the talks, 
the unions have, for the first time, a clear under- 
standing of the economic problems of television 
production 

The time is ripe, he added, for the formation 
of a separate television film producers’ associa- 
tion. This, he contends, will facilitate direct 
negotiation between the producers and unions. 

It is Burns’ considered opinion that the feature 
producers’ associations, which have recently 
extended their orbit to embrace television pro- 
duction interests, do not meet the need. 

He believes the unions would prefer a separate 
negouiating body. Referring to the association 
initially mooted by Harold Huth, Burns said that 
he was not satisfied that it provided the right 
But it might form the basis of a repre- 
sentative body 

He plans to canvass his notions among tele- 
vision producers. 


. + + 


THE AVAILABILITY of Metro product on a 
competitive market basis, following the break 
with the ABC circuit, which I mentioned last 
weck, is the subject of a policy statement from 
Charles Goldsmith 

In essence, it means that there is much more 
flexibility in Metro’s booking policy. Some pic- 
tures, for example, are going to the independent 
release channel 

Charles names four pictures and their destina- 
tions under the new arrangement. Two go to the 
Rank circuit and two to the National release, in- 
cluding the Rank theatres in the latter. 

In release order the films are: “ Ask Any 
Girl’ (David Niven, Shirley MacLaine and Gig 
Young), October 19, Rank circuit; “* The World, 
The Flesh And The Devil” (Harry Belafonte, 
Inger Stevens and Mel Ferrer), November 2, 
National Hitchcock's “ North By North- 
west "’ (Cary Grant, Eva Marie Saint and James 
Mason), November 23, Rank circuit; and “ The 
Naked Maja (Ava Gardner, Anthony Fran- 
ciosa), November 30, National release. 

The first named gets a West End airing at the 
Odeon, Leicester Square, on September 10. 

The Metro statement adds that several pic- 
tures are being scheduled for independent release 
and the titles will be announced shortly. 


reiease ; 


+ + + 


THE CHANGE in the booking pattern is 
further illustrated by the news from Fred Thomas 
of Rank FD that UI’s “ The Mummy” will go 
out as an ABC release 

The picture has an “ X™ label, of course, and 
was produced by Hammer under the deal with UI 
which gives Jimmy Carreras’s team the option to 
remake the thriller-chillers in the UI's library. 

here must be some satisfaction in the Ham- 
mer camp. The departure from the normal RFD 
releasing policy puts the Hammer film in familiar 


territory and avoids the hazards of the National 
release, the full potential of which has yet to be 
proved. 


+ + + 


ANOTHER item of news from Metro is the 
date of the expected move-over of “ Gigi’ from 
the Columbia Theatre, to the Ritz, Leicester 
Square. 

The date is October 1 and by then the film 
will have completed a highly successful 34-weeks 
engagement at the Columbia. 

“ Gigi” is still playing to capacity there, but 
it was agreed to switch it to the Ritz to make 
way for Preminger’s “ Anatomy of a Murder,” 
which Columbia wanted to find a home for on a 
long-term basis. 

The Metro money - spinner will continue its 
West End run at the Ritz, conforming to the pro- 
gramme and advance-booking policy established 
at the Columbia. It will play 15 shows a week— 
two daily at 5.45 p.m. and 8.45 p.m., with a 
matinee on Saturdays at 2.30 p.m. There will 
be two prices, 7s. 6d. and 13s. 6d. An orchestra 
will play for an hour before each show. 

Advance booking facilities are to be provided 
at the Empire. 


Defence of NFFC 


IF THE objective which inspired the estab- 
lishment of the NFFC had been achieved, no 
one would mourn the winding up of the govern- 
ment’s “ film bank.” 

Unfortunately, the need remains, and probably 
in greater measure than before. 

Only the prejudiced, surely, deny the impor- 
tance of the NFFC’s contribution to the welfare 
of the British production industry. Without it. 
many films, which have enlarged the stature of 
the native industry, would never have seen the 
light of an arc or bolstered the morale of 
exhibitors here and abroad. That must be the 
realistic view. 

It is true, however, that the NFFC’s current 
policy is under hot fire from the producers. 
For example, the forthright views of Monja 
Danischewsky, reported in our production page, 
demonstrate the effect of the increasing strin- 
gency of the terms of NFFC participation. 

This springs from the government's edict that 
the corporation must avoid losses: that the 
fund of new money available to the NFFC vir- 
tually has been exhausted and that future loans 
must now depend upon the revolving fund. 


+ + + 


THE recent report of the NFFC, which spot- 
lighted the situation, prompted the censure of 
The Times, and later of Nicholas Davenport, 
writing in The Spectator. 

There was much correspondence on the sub- 
ject in The Times. The Boulting brothers have 
followed through with a trenchant piece in last 
week's issue of The Spectator. Speaking with 
the customary single voice, and with charac- 
teristic sharp wit, the twins effectively expose 
the fallacies and unrealistic aspects of Daven- 
port's dissertation. 

In challenging the complaint that the subsidy, 
in the form of annual losses, was becoming too 
expensive to bear, the Boultings point out that 
apart from the £3 million lost by the old British 
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Seen at the Associated British reception during the Moscow Festival are (left) Nikolai Mikhailov (Minister of Cu Iture), C. J. Latta 
and Carole Lesley and (right) Michael Green, Mrs. Wilson, Dana Wilson, Arthur Watkins, Carole Lesley and Phil Hyams 


Lion company, the loss to the public purse has 
been approximately £200,000 per year over ten 
years. 

They ask: “ But is this such a high price for 
British production? Can the government be ac- 
cused of squandering public resources when dur- 
ing the same period it has been able to milk the 
industry of over £300 million in entertainments 
tax alone, an increasingly large proportion of 
vhich has been earned by the home product? 

“Is there really a case for closing the cor- 
poration down and saving the NFFC’s remain- 
1g £2 million when, over the last three years, 
on a Steadily rising scale, British films have earned 
ind returned to this country over £30 million in 
foreign currency.” 

In questioning the NFFC director's statement 

. . that the benefits to the national economy 
had been considerable,” Mr. Davenport also 
isked: *“* Where are the films we are proud to 
have lost money on? Where is the lift to the 
national prestige? ” 

He suggested that loans should not be made 
to indifferent producers, but that an advisory 
panel should be set up to “ choose subjects and 
scripts which would make good film entertain- 
ment and add to the national prestige, and then 
commission the best producers, directors and 
irtists to make them.” 

The brothers’ comment: “ If Mr. Davenport's 

sponse to the corporation losses are those of 

Dickensian capitalist his remedy for the 
ndustry’s ills is far more contemporary: yet 

ther committee.” 

They conclude: * The film industry is not 
dying. It is an industry in transition .. . with 
more and more TV being filmed and large-scale 

1-TV about to be launched its horizons are 
xpanding. But until the present phase is 
wer, the NFFC will probably continue to lose 
voney: and it is right and proper that the 

vernment should allow it to do so, for its 
profits on the over-all operation are indisputable.” 


+ + + 


JOE POLE, UA’s publicity chief in this 
country, has just returned from an intensive four- 
day conference in New York—aimed at consoli- 
dating the company’s future promotion plans into 
one single global operation. 

“That was the keynote of the entire con- 
ference,” said Joe. “All the European sales 
ind promotion executives were there, and we 
kicked in ideas about future publicity plans which 
will be carried out on a much larger scale than 
ever before. Our main aim was to get rid of the 
old pattern, America setting the pace and other 


countries tagging on somewhere behind. In 
future our pictures will be regarded as for the 
world, and every country where we have an office 
will be treated as equally important. There 
will be full co-operation globally, and a free 
exchange of ideas.” 

To prove that the new policy is no pipe dream 
on paper, UA has set up a new executive position 
—Director of International Advertising—to which 
Mort Nathanson has been appointed. 

Joe’s immediate concern is with the block- 
buster “Solomon and Sheba,” which has its 
world premiere at the Astoria on October 27. 

‘We shall probably have a team of outside 
publicity experts working on this one,” he said, 
‘and we have a lot of ideas in keeping with 
the stature of this production.” 

He produced a _ huge leather-bound, gold 
engraved book, which houses the picture's stills 
and publicity information for cinemas. “ Imagine 
the impression when exhibitors se this opened,” 
he said. 

* Solomon ™ will be followed in December by 
Stanley Kramer's controversial “On the Beach.” 
“IT saw this in New York,” he said, “ and it’s 
quite overwhelming.” 

Next year will be even busier. I've seen a 
list of forthcoming productions, and its fantastic. 
Large-scale westerns go hand in hand with Billy 
Wilder sophisticated comedies, and casts are 
headed by stars of the calibre of Anna Magnani, 
Marlon Brando, John Wayne, Jean Simmons, 
Burt Lancaster, David Niven, Mitzi Gaynor and 
Shirley MacLaine. 


Comedy tops 


BRITISH comedy films are enjoying a great 
success. Remarkable is the fantastic run that is 
being enjoyed by Anglo Amalgamated’s “ Carry 
On...” series. 

This is good reason for the celebration party 
which producer Peter Rogers gave following the 
press show of “ Carry On Teacher” in London 
last week. Studio One was packed for the occa- 
sion and it was well received by the discriminating 
audience. But already the film had made an 
auspicious debut at the Forum, Jersey, where 
holiday - makers from all parts of Britain and 
elsewhere shrewdly were given an opportunity of 
heing present at the premiere. 

Stuart Levy, Peter Rogers, and director Gerald 
Thomas had a field day on the island. Later in 
the week they received the heartening news that 
the film had broken the house record. It had 
taken more in five days than “ Carry On Ser- 
geant " in seven. 

Probably the secret of Peter Rogers’ success js 


that although there is a common factor in the 
titles, the subject matter and treatment of each 
of the films is skilfully variéd. 


+ + + 


THE Boulting Brothers, too, have hit the tar- 
get with the skill of expert marksmen. Their 
broad satirical comedy, “ I'm All Right Jack,” is 
registering top-bracket business at the Leicester 
Square Theatre The latest information from 
British Lion is that the first four-days’ business 
was the best ever for this situation. The figures, 
which have been given to me confirm this claim 


Lucky escapes 


ALTHOUGH badly shaken, Jack Phillips had 
a remarkably lucky escape from serious injury in 
his recent car accident when the vehicle turned 
turtle and came to rest with its wheels pointing 
to the heavens, 

Jack 1s back on the territory in Wardour Street, 
happily none the worse for wear 

He has concluded a deal for the release of 
“The Mark Of The Phoenix,” starring Julia 
Arnall and Sheldon Lawrence, on the ABC cir 
cuit It goes out with Warner's “ Yellowstone 
Kelly.” on the first-leg of London 
September 14, 


release on 


+ . + 


TRADE representation at the funeral of Harold 
Boxall at Putney Vale cemetery on Friday showed 
the wide esteem and affection in which he was 
held. 

The chapel at the cemetery was filled with 
mourners. The majority, of course, were from 
the production side of the industry, but, in fact, 
all sections were represented. 

Harold’s death was not unexpected, coming as 
it did after an illness of several months, but Shep- 
perton Studios will miss him sorely and find him 
hard to replace: men of his experience are rare 


+ + + 


OUR reference last week to “ South Pacific 
has been challenged, not on the grounds of 1 
suggestion that “ Porgy And Bess” was a logica! 
successor at the Dominion, Tottenham Cour 
Road, but on the question of date. 

I did make reference to the fact that “ Sout 
Pacific ” is still doing great business. It is f 
this reason, I am now told, that no decision ha 
been made about the date of withdrawal of this 
film.—The Stroller. 
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‘A Cry From The Street’ wins 
silver medal in Moscow 


EROS’S “ A Cry From The Street,” directed by 
Lewis Gilbert, won a silver medal for the best 
direction with children at the Moscow Festival, 
which closed at the week-end. Top award went 
to the Russian film “ The Fate of Man.” 


The Eros picture, which was the official British 
entry, and John and James Wooll's Room At 
The Top which opened the two-week festival, 


have been sold for distribution in Russia 


ssia’s firs is being hailed as 
Russians—and British film 
support 


paid off 


The festival——Ru 


impressive given 


sh film industry 
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Admissions down 
but takings up 


CINEMA admiss c 
box-office takings w 
of ws ve 


Admiss illed 162,900,000 against 


163,800,000 the evious quarter, and box-office 
£18,600, 004 


takings “ 


compared with 
£18.400.000 the last a | vf 1958 


Fo the irst juar r of 
d 199,300,000. Box-office 
were £21,800,000 


paid in une mounted to 


£760,000. the previous 


(Cinema tax 


£710,000, against month 


Preminger picture is 
U.S entry for Venice 


OTTO PREMINGER’'S 
Murder has been 
States entry for the Venice 
23 September 6 


Anatomy of a 
official United 
held 


chosen as the 
Festival, being 
from August 
The film starring James Stewart ind Lee 
Remick, is the second Columbia 
selected as the official Americar 


this year In May 


represented 


release to be 
entry for 1 mayor 
Middle of the 


annes. 


festival 
Night 


MGM's new Alfred Hitchcock production, 
‘North By Northwest,’ which took second prize 
at the San Sebastian Festival last month, will be 
shown at Venice by invitation outside the com- 
petition. 

It is the first time a picture that has already 
played one festival has been asked to a second. 

The film, starring Cary Grant, Eva Marie 
Saint and James Mason, is expected to open at 
the Empire, Leicester Square, early in October 

The official British entry for the 

The Boy and the Bridge,” Kevin 
production for Columbia 


festival is 
McClory’s 


Barr Shawzin’'s first production, the 
short film * The Day The Sky Fell In™ has been 
added as an entry to the festival. It was not 
submitted in time for normal official entry but 
the festival director Dr. Ammanatti was so im- 
pressed when Shawzin flew there last week he 
made special dispensation for its inclusion 

Shawzin, a young South African who has been 
n actor in this country for the last five years, 

d, scripted and produced the picture which 
cast of three. It was photographed by 
Maslin and edited by Peter Austen-Hunt. 


High hopes for 
Cork festival 


THIS year’s Cork International Film Festival, 
which opens on September 23, looks like being 
the most successful yet. 


So far over 30 shorts and documentaries have 
been entered by 11 countries, and eight countries 
plan to enter features. 

Britain will take part with at least two features. 
One. Kevin McClory’s “The Boy and the 
Bridge,” has already been entered. In the shorts 

@ documentary section Britain has eight 


This year’s festival includes two special features 
\ Decade of Japanese Films,” in which three 
inding films made in Japan in the past 10 

vears will be shown, and “ A Tribute to Vittorio 

De Sica.” which will include the screening of 

some of the director's outstanding work. And 

De Sica will be in Cork to present the films 

himself 


outs 


Adjudicators for the festival are Charles Frend 
(Britain), Bjorn Rasmussen (Denmark), Bert 
Haanstra (Northern Holland) and Hilmar Hoff- 
man (Germany). An Irish adjudicator has still 
to be nominated 

eature films so far entered are: Britain, “ The 
nd the Bridge: Germany, “ My Sweet- 
ind my Doggie’ and “ The Girl of the 

East Germany, “ Duped till Dooms- 

Japan The Endless Desire and “ Go 

France, ** Mon Oncle” and “ Les 

Quatre cents Coups’ Switzerland, * Attack in 

Broad Daylight India, “Sagar Sangme ™ 

Ireland This Other Eden”; Czechoslovakia, 
Death in the Saddle.” 


and G 


Robert Ottaway, editor of 
seen presentin 


Picturegoer,”’ is 

the magazine's Seal of Merit to 

director Fred Zinnemann who won the award 

for his film ““ The Nun's Story."" The film has 

broken every record in the 2l-year history of 

the Warner Theatre—and on only two per- 
formances each day 


*“ A Decade of Japanese Films” will feature 
the pictures * My First Love Affair,” “* Musashi 
and Kojiro " and “ The Maid.” 

Shorts and documentaries: Britain, “We are 
the Lambeth Boys,” “ ADMA—For Short,” 
“ Coupe des Alpes,” “ Tribute to Fangio,” ** The 
Energy Picture,” “ The Cultured Ape,” “ Borgo 
A Mozzano,” “ Your Skin.” 

Chile, India, 
Germany, “ Berlin,” “The Upper Rhine,” 
“ Serengeti Shall Not Die,” “ Strahlenspione,” 
“ Dancing Hands“; New Zealand, ** Jetobatics,”’ 
“Flare of the Sun”; Malaya, “ United We 
Stand": United States, “ The Sermon on the 
Mount”; United Nations, “Power Among 
Men”; Ireland, “ The Silent Art.” 

France, “* Luie Et Elle,” “ (Un Ballet) De . . ..” 
“A La Rencontre de J. S. Bach,” “ Dragon de 
Komodo,” “L’Enfer de Rodin” Poland, 
“Steel,” “Mouse and Cat,” “ Molanna ” 
Czechoslovakia, “‘Empire in Bohemia,” “ The 
Blower and the Flame,” “ Mr. Prokouk-Acrobat,” 
* Radiation and Life.” 


* Valpareiso * *Taj Mahal”; 


Chief of Paramount 
British pictures 


RICHARD L. PATTERSON will succeed 
Lawrence P. Bachmann as chairman and man- 
ging director of Paramount British Pictures, 
and as chief production representative in Great 
Britain. 

Mr. Patterson, who will assume his new duties 
on September 1, was formerly head of the 
literary department of the William Morris Agency 
in Hollywood. He has had extensive experience 
in motion picture and television production. 

The appointment of Mr. Patterson, states Fred 
Hutchinson, managing director of Paramount, is 
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further evidence of the company’s production 
expansion movement. It places a key expert at 
the important British source of basic story 
material. 


International Ad 
Festival changes 


TWO changes will be made in the seventh 
International Advertising Film Festival to be held 
at the Lido, Venice, next year from June 6 to 
June 10. 

It will run from Monday to Friday (this year 
it was Tuesday to Saturday) so that delegates 
wishing to attend for the full period will arrive 
during the previous weekend. 

It is hoped that this switch in times will prove 
more convenient for travelling and will also 
allow time for the showing on Saturday morning 
of all films awarded diplomas. 

Second change is the setting-up of separate 
juries for the judging of cinema and television 
commercials, 

Peter Taylor, the festival director, has now 
relinquished his position as general secretary of 
{ISAS to enable him to devote all his time to the 
festival. 


BFPA surveys studio 
sound facilities 


A MOST valuable work of reference for pro- 
ducers has been published by the BFPA at the 
request of its Sound Commitice. 


It is the revised schedule of studio sound facili- 
ties, and covers details of theatres, floor shooting 
channels, location channels, motor drive systems 
with sound, post-sync. and effects recording facili- 
ties, dubbing, theatre screens, music scoring and 
transfer facilities. 

Studios covered are ABPC, Beaconsfield, Halli- 
ford, MGM British, Pinewood, Merton Park, 
Shepperton and Walton, and the facilities of each 
are set out very clearly under the appropriate 
headings. 

Copies of the survey have been sent to members 
of the studio sound committee and to studio 
managers: it would, however, appear to be an 
essential reference pamphlet for every individual 
producer or could be invaluable to visiting pro- 


ducers who want to know where they can get 
what. 


Variety supports 
cancer research 


(IN ITS splendid work for underprivileged 
children, Variety Club has never undertaken a 
task with more merit, or deserving of support, 
than the project of raising £5,000 a year for the 


maintenance of a cancer research unit for child- 
ren 


The decision to support this vital work was 
reached following representations made by emi- 
nent surgeon Arthur Dickson Wright, vice-presi- 
dent of the Royal College of Surgeons and hon- 
orary treasurer of the Imperial Cancer Research 
Fund, who will personally supervise full-time 
research by two specialists in this field of medi- 
cal science. 

Among other commitments, Variety Club has 
set itself a high target for the scheme. And the 
crew is applying vigour and imagination to the 
task. 

The proceeds of the European premieres of 
Paramount's Danny Kaye picture “ Five Pen- 
nics,” to be attended by the Duke of Edinburgh, 


Over 250 films have been entered for 
the 13th Edinburgh Film Festival, which 
opens on August 23 and continues for 
three weeks. 

The films have come from 34 countries 
and also from the United Nations. The 
total is slightly lower than last year, when 
the number announced was about 300; 
but the number of participating countries 
is the same. 

One world premiere, a midnight matinee 
on Wednesday, August 26, of a new 
American production, “ The Savage Eye,” 
is announced for the first week, when 
there will be at least seven British pre- 
mieres of important European films. 
Joseph Strick, president of the City Film 
Corporation, who made the film, will 
attend the premiere. 

As a dozen feature films have still to be 
viewed by the selection committee a 
choice has not yet been made of the open- 
ing film for August 23. but on the follow- 
ing Sunday two films of a completely con- 
trasting type will be presented at gala 
performances. One is “ The Nun’s Story” 
(Warner) and the other is “ Death in the 
Saddle” (Czechoslovakian). On _ the 
following Sunday, September 6, one of 
the gala performances will feature the new 
Russian film “Eugene Onegin,” a film 
version of Tchaikovsky's opera. 

A new feature of this year’s Festival 
will be the introduction of a series of 
national programmes to be presented at 
the Cameo cinema. Among the countries 
which have accepted invitations to present 
such programmes are Czechoslovakia, 


EDINBURGH FESTIVAL WILL 
FEATURE EIGHT PREMIERES 


East Germany, France, Great Britain, 
India, Italy, Japan, the Netherlands, 
Sweden, West Germany and Yugoslavia 

A new Ingmar Bergman film, “The 
Face,” from Sweden, will be presented at 
the first national presentation on Monday, 
August 24. 

Walt Disney's latest “ True-Life 
Adventure” film, “White Wilderness,” 
will be shown at the Cameo on the after- 
noon of Monday, August 24. 

Italy is submitting three films to the jury 
of the Council of Europe prize and one 
film for the Council of Europe Newsreel 
prize. A special Council of Europe panel 
of judges will view these entries and those 
of 15 other Western European nations in 
Edinburgh. The titles of the winning films 
will be announced, followed by the pre- 
sentation of awards at the opening gala 
premiere of the Festival. 

Italy’s full-length feature entry is: “La 
Legge E Legge” (The Law is the Law), 
directed by Christian-Jaque. Two docu- 
mentaries are also included: “ Berlino 
Anno 10” (Berlin Year 10), produced by 
Instituto Nazionale Luce; and “ Lettera 
da El Alamein” (Letter from El 
Alamein), produced by Fulco Film. 

Hungary’s main film entry for this year’s 
Edinburgh Festival will be Felix 
Maridssy’s “ Sleepless Years,” an industrial 
drama starring Mari Térécsik, well known 
in Britain for her role in “ Merry-Go- 
Round.” Short films entered include “The 
Greedy Little Bee” and the Yugoslav- 
Hungarian joint production “ Island of the 
Mongoose.” 


at the Plaza, Haymarket, on October 21, will be 
shared between Prince Philip's Award Scheme 
and the research unit fund. 

Nat Cohen, chairman of the premiere com- 
mittee, is secking to achieve a record. For this 
reason emphasis is being placed upon the bro- 
chure as a revenue earner. 

The appeal for support for the brochure was 
well and truly launched by Clifford Jeapes, chair- 
man of the brochure committee, last week at his 
charming Park Lane home, where Clifford's 
mother helped to entertain a gathering of influ- 
ential people. They were obviously impressed by 
the appeals of Colonel Heald and Mr. Dickson 
Wright for the respective causes. 

In the meantime, Variety Club is expecting a 
great boost for its funds from the Sandown Perk 
race mecting, inspired by Irving Allen and Nat 
Cohen, which is being held on September 12. 

This, indeed, is the most spectacular of Variety 
Club efforts. The two major races, the Lyons 
Maid Stakes for £5,000 and a £250 gold trophy, 
and the Solario 2-year-old Stakes for £4,000, have 
attracted entries from Europe's leading owners 

This list is headed by the Queen's horse, 
Above Suspicion, entered for the big race for 
which no fewer than 110 horses were nominated 
by the closing date. 

Those who want 
should apply without 
warns that few 


tickets for the 
delay for 
remain available. 


enclosure 
Irving Allen 


CMA opens ballroom 
for 1,700 dancers 


CMA OPENS the biggest and most luxurious 
ballroom in its rapidly expanding chain tomorrow 
(Thursday}—it is the New Majestic in Seven 
Sisters Road, Finsbury Park. 

The New Majestic, until last year the Gau- 
mont, was converted at a cost of approximately 
£50,000. It is licensed to hold 1,700 dancers. 

The New Majestic has a large sprung maple 
floor, excellent buffet facilities and seating 
accommodation. 

General manager of the 
Jack Allison and resident 
Matthews. 


New Majestic is 
manager is Neil 


New film magazine 
for record tie-up 


A NEW magazine film series in co-operation 
with Top Rank Records is to be presented by 
Rank Screen Services, Ltd. 


Two-minute colour productions will feature 
four non-competitive products in 25-30 second 


continued on page 8 
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‘A Cry From The Street’ wins 
silver medal in Moscow 


EROS’S “ A Cry From The Street,” directed by 
Lewis Gilbert, won a silver medal for the best 
direction with children at the Moscow Festival, 
which closed at the week-end. Top award went 
to the Russian film “ The Fate of Man.” 


The Eros picture, which was the official British 
John and James Woolf's Room At 


which opened the two-week festival, 


entry, and 
he Top,’ 
have been sold for distribution in Russia 

is being hailed $s 
a big success by and British film 
men Certainly, the support given 
to it by the British film industry paid off 


BFPA president Arthur Watkins this 
Both pictures were a great success A 
made a tremendous im- 
packed house 
went on stage 


The festival—Russia’s firs 
t Russians 
impressive 


Said 
week 
Cry From The Streets ° 
when it was screened to a 
British delegation 
troduced to the audience. The 
the picture will be a big 


sre, too 


pact 
and the e 
afterwards to be 
festival organiser iink 
success commerc 

about 40 
from 


The size of tl wish delegation 
at one time luding a big contingent 
Associated Brit made its mark 
there,” said 


considerable 


It was the geest delegation 
Mr. Watki 
impre yn—pre more than 
try F vervyone : tive We worked as a unit 
and a lot of tact 


made i 


iny other coun- 


made 


Admissions down 
but takings u 


CINEMA admissi 
box-office taking 


ent down—but gross 


of this ye 
Admissions 
163,800,000 the pr 
takings were £1 8.600.000 
£18.400,000 the last quarter of 


ytalled 162,900,000 against 


evious quarter ind box-office 
compared with 
1958 

last year admissions 


ikings for that 


For the first quarter of 
totalled 199,300,000. Box-office 
period were £21,800,000 


imounted to 
month 


paid in June 


£760,000, the 


Cinema tax 
£710,000 


igainst previous 


Preminger picture is 
U.S entry for Venice 


PREMINGER’'S 
has been chosen as the official United 
being held 


OTTO Anatomy of a 
Murder 
States entry for the Venice Festival 


from August 23-September 6 


The film, starring James Stewart and Lee 
Remick, is the second Columbia 
selected as the official American entry for a major 


festival this year In May Middle of the 
Night represented the U.S at Cannes. 


release to be 


MGM's new Alfred Hitchcock production, 
‘North By Northwest,” which took second prize 
at the San Sebastian Festival last month, will be 
at Venice by invitation outside the com- 
peuuion. 


shown 


It is the first time a picture that has already 
played one festival has been asked to a second. 

The film, starring Cary Grant, Eva Marie 
Saint and James Mason, is expected to open at 
the Empire, Leicester Square, early in October. 

The official British entry for the festival is 
‘The Boy and the Bridge,’ Kevin McClory’s 
production for Columbia. 

Barry Shawzin's first production, the 
short film “ The Day The Sky Fell In” has been 
added as an entry to the festival. It was not 
ubmitted in time for normal official entry but 
the festival director Dr. Ammanatti was so im- 
pressed when Shawzin flew there last week he 
made special dispensation for its inclusion 

Shawzin, a young South African who has been 
an actor in this country for the last five years, 
directed, scripted and produced the picture which 
has a cast of three. It was photographed by 
Kar! Maslin and edited by Peter Austen-Hunt. 


High hopes for 
Cork festival 


THIS year’s Cork International Film Festival, 
which opens on September 23, looks like being 
the most successful yet. 

So far over 30 shorts and documentaries have 
been entered by 11 countries, and eight countries 
plan to enter features. 

Britain will take part with at least two features. 
One, Kevin McClory’s “The Boy and the 
Bridge,” has already been entered. In the shorts 
ind documentary section Britain has eight 
entries 

This year’s festival includes two special features 

4 Decade of Japanese Films,” in which three 
outstanding films made in Japan in the past 10 
years will be shown, and “ A Tribute to Vittorio 
De Sica,"’ which will include the screening of 
some of the director's outstanding work. And 
De Sica will be in Cork to present the films 
himself 

Adjudicators for the festival are Charles Frend 
(Britain), Bjorn Rasmussen (Denmark), Bert 
Haanstra (Northern Holland) and Hilmar Hoff- 
man (Germany). An Irish adjudicator has still 
to be nominated 

Feature films so far entered are: Britain, “ The 
Boy and the Bridge”: Germany, “My Sweet- 
hearts and my Doggie” and “ The Girl of the 
Moors": East Germany, “ Duped till Dooms- 
day ": Japan, * The Endless Desire’ and “ Go 
and Get It”; France, “* Mon Oncle” and “ Les 
Quatre cents Coups ": Switzerland, “* Attack in 
Broad Daylight ’ India, “Sagar Sangme”: 
Ireland This Other Eden”; Czechoslovakia, 
“ Death in the Saddle.” 


Robert Ottaway, editor of “ Picturegoer,” is 

seen presenting the magazine's Seal of Merit to 

director Fred Zinnemann who won the award 

for his film “ The Nun’s Story.” The film has 

broken every record in the 2l-year history of 

the Warner Theatre—and on only two per- 
formances each day 


“A Decade of Japanese Films” will feature 
the pictures * My First Love Affair,” ** Musashi 
and Kojiro ” and * The Maid.” 

Shorts and documentaries: Britain, ** We are 
the Lambeth Boys,” “ ADMA—For Short,” 
“Coupe des Alpes,” “ Tribute to Fangio,” * The 
Energy Picture,” * The Cultured Ape,” “ Borgo 
A Mozzano,” “ Your Skin.” 

Chile, “ Valpareiso ” ; 
Germany, “ Berlin,” “The Upper Rhine,” 
“ Serengeti Shall Not Die,” “ Strahlenspione,” 
* Dancing Hands; New Zealand, “ Jetobatics,” 
“Flare of the Sun”; Malaya, “ United We 
Stand"; United States, “The Sermon on the 
Mount”; United Nations, “Power Among 
Men”; Ireland, “ The Silent Art.” 

France, “* Luie Et Elle,” “(Un Ballet) De . . ..” 
“A La Rencontre de J. S. Bach,” “ Dragon de 
Komodo,” “L’Enfer de Rodin”: Poland. 
“ Steel,” “Mouse and Cat,” “ Molanna ” 
Czechoslovakia, *‘Empire in Bohemia,” “ The 
Blower and the Flame,” “ Mr. Prokouk-Acrobat,” 
* Radiation and Life.” 


India, “ Taj Mahal”; 


Chief of Paramount 
British pictures 


RICHARD | PATTERSON will succeed 
Lawrence P. Bachmann as chairman and man- 
iging director of Paramount British Pictures, 
and as chief production representative in Great 
Britain. 

Mr. Patterson, who will assume his new duties 
on September 1, was formerly head of the 
literary department of the William Morris Agency 
in Hollywood. He has had extensive experience 
in motion picture and television production. 

The appointment of Mr. Patterson, states Fred 
Hutchinson, managing director of Paramount, is 
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further evidence of the company’s production 
expansion movement. It places a key expert at 
the important British source of basic story 
material. 


International Ad 
Festival changes 


TWO changes will be made in the seventh 
International Advertising Film Festival to be held 
at the Lido, Venice, next year from June 6 to 
June 10. 

It will run from Monday to Friday (this year 
it was Tuesday to Saturday) so that delegates 
wishing to attend for the full period will arrive 
during the previous weekend. 

It is hoped that this switch in times will prove 
more convenient for travelling and will also 
allow time for the showing on Saturday morning 
of all films awarded diplomas. 

Second change is the setting-up of separate 
juries for the judging of cinema and television 
commercials. 

Peter Taylor, the festival director, has now 
rclinquished his position as general secretary of 
ISAS to enable him to devote all his time to the 
festival. 


BFPA surveys studio 
sound facilities 


A MOST valuable work of reference for pro- 
ducers has been published by the BFPA at the 
request of its Sound Committee. 

It is the revised schedule of studio sound facili- 
ties, and covers details of theatres, floor shooting 
channels, location channels, motor drive systems 
with sound, post-sync. and effects recording facili- 
ties, dubbing, theatre screens, music scoring and 
transfer facilities. 

Studios covered are ABPC, Beaconsfield, Halli- 
ford, MGM British, Pinewood, Merton Park, 
Shepperton and Walton, and the facilities of each 
are set out very clearly under the appropriate 
headings. 

Copies of the survey have been sent to members 
of the studio sound committee and to studio 
managers: it would, however, appear to be an 
essential reference pamphlet for every individual 
producer or could be invaluable to visiting pro- 


ducers who want to know where they can get 
what. 


Variety supports 
cancer research 


iN ITS splendid work for underprivileged 
children, Variety Club has never undertaken a 
task with more merit, or deserving of support, 
than the project of raising £5,000 a year for the 
maintenance of a cancer research unit for child- 
ren 

The decision to support this vital work was 
reached following representations made by emi- 
nent surgeon Arthur Dickson Wright, vice-presi- 
dent of the Royal College of Surgeons and hon- 
orary treasurer of the Imperial Cancer Research 
Fund, who will personally supervise full-time 
research by two specialists in this field of medi- 
cal science. 

Among other commitments, Variety Club has 
set itself a high target for the scheme. And the 
crew is applying vigour and imagination to the 
task. 

The proceeds of the European premieres of 
Paramount's Danny Kaye picture “ Five Pen- 
nies,” to be attended by the Duke of Edinburgh, 


Over 250 films have been entered for 
the 13th Edinburgh Film Festival, which 
opens on August 23 and continues for 
three weeks. 

The films have come from 34 countries 
and also from the United Nations. The 
total is slightly lower than last year, when 
the number announced was about 300; 
but the number of participating countries 
is the same. 

One world premiere, a midnight matinee 
on Wednesday, August 26, of a new 
American production, “ The Savage Eye,” 
is announced for the first week, when 
there will be at least seven British pre- 
mieres of important European films. 
Joseph Strick, president of the City Film 
Corporation, who made the film, will 
attend the premiere. 

As a dozen feature films have still to be 
viewed by the selection committee a 
choice has not yet been made of the open- 
ing film for August 23, but on the follow- 
ing Sunday two films of a completely con- 
trasting type will be presented at gala 
performances. One is “ The Nun’s Story” 
(Warner) and the other is “ Death in the 
Saddle” (Czechoslovakian). On _ the 
following Sunday, September 6, one of 
the gala performances will feature the new 
Russian film “Eugene Onegin,” a film 
version of Tchaikovsky's opera. 

A new feature of this year’s Festival 
will be the introduction of a series of 
national programmes to be presented at 
the Cameo cinema. Among the countries 
which have accepted invitations to present 
such programmes are Czechoslovakia, 


EDINBURGH FESTIVAL WILL 
FEATURE EIGHT PREMIERES 


East Germany, France, Great Britain, 
India, Italy, Japan, the Netherlands, 
Sweden, West Germany and Yugoslavia. 

A new Ingmar Bergman film, “The 
Face,” from Sweden, will be presented at 
the first national presentation on Monday, 
August 24. 

Walt Disney's latest “ True-Life 
Adventure” film, “White Wilderness,” 
will be shown at the Cameo on the after- 
noon of Monday, August 24. 

Italy is submitting three films to the jury 
of the Council of Europe prize and one 
film for the Council of Europe Newsreel 
prize. A special Council of Europe panel 
of judges will view these entries and those 
of 15 other Western European nations in 
Edinburgh. The titles of the winning films 
will be anmounced, followed by the pre- 
sentation of awards at the opening gala 
premiere of the Festival. 

Italy’s full-length feature entry is: “La 
Legge E Legge” (The Law is the Law), 
directed by Christian-Jaque. Two docu- 
mentaries are also included: “ Berlino 
Anno 10” (Berlin Year 10), produced by 
Instituto Nazionale Luce; and “ Lettera 
da El Alamein” (Letter from El 
Alamein), produced by Fulco Film. 

Hungary’s main film entry for this year’s 
Edinburgh Festival will be Felix 
Maridssy’s “ Sleepless Years,” an industrial 
drama starring Mari Térécsik, well known 
in Britain for her role in “ Merry-Go- 
Round.” Short films entered include “ The 
Greedy Little Bee” and the Yugoslav- 
Hungarian joint production “ Island of the 
Mongoose.” 


at the Plaza, Haymarket, on October 21, will be 
shared between Prince Philip's Award Scheme 
and the research unit fund. 

Nat Cohen, chairman of the premiere com- 
mittee, is seeking to achieve a record. For this 
reason emphasis is being placed upon the bro- 
chure as a revenue earner. 

The appeal for support for the brochure was 
well and truly launched by Clifford Jeapes, chair- 
man of the brochure committee, last week at his 
charming Park Lane home, where Clifford's 
mother helped to entertain a gathering of influ- 
ential people. They were obviously impressed by 
the appeals of Colonel Heald and Mr. Dickson 
Wright for the respective causes. 

In the meantime, Variety Club is expecting a 
great boost for its funds from the Sandown Park 
race meeting, inspired by Irving Allen and Nat 
Cohen, which is being held on September 12. 

This, indeed, is the most spectacular of Variety 
Club efforts, The two major races, the Lyons 
Maid Stakes for £5,000 and a £250 gold trophy, 
and the Solario 2-year-old Stakes for £4,000, have 
attracted entries from Europe's leading owners 

This list is headed by the Queen's horse, 
Above Suspicion, entered for the big race for 
which no fewer than 110 horses were nominated 
by the closing date. 

Those who want tickets for the 
should apply without delay for 
warns that few remain available. 


enclosure 
Irving Allen 


CMA opens ballroom 
for 1,700 dancers 


CMA OPENS the biggest and most luxurious 
ballroom in its rapidly expanding chain tomorrow 
(Thursday}—it is the New Majestic in Seven 
Sisters Road, Finsbury Park. 

The New Majestic, until last year the Gau- 
mont, was converted at a cost of approximately 
£50,000. It is licensed to hold 1,700 dancers. 

The New Majestic has a large sprung maple 
floor, excellent buffet facilities and seating 
accommodation. 

General manager of the 
Jack Allison and resident 
Matthews. 


New Majestic is 
manager is Neil 


New film magazine 
for record tie-up 


A NEW magazine film series in co-operation 
with Top Rank Records is to be presented by 
Rank Screen Services, Ltd. 


Two-minute colour productions will feature 
four non-competitive products in 25-30 second 


continued on page 8 


NEWS OF THE WEEK 


—continued 


spaces, and choreography will be used to achieve 
visual selling, without spoken commentary 

“Top Rank Magazine" will use specially- 
recorded music from potential “ top-twenty ” 
discs, whose release will coincide with the first 
showing of the film 

The magazine will be shown for one week 
in each of the 458 Rank cinemas over a period 
of six weeks, and will reach an audience of 
3,550,000. 


Rank’s double at 
Bordighera 


PRODUCER-DIRECTOR Mario Zampi was 
awarded the top prize, *he Premio Speciale, at 
Bordighera International Film Festival for * Too 
Many Crooks.’ It is the second year in succes- 
sion that a Rank film has won a prize at the 
festival devoted entirely to comedies. Last year 
Zampi's production, * The Naked Truth,” was a 
prize-winner 

Rank's * Sapphire,’ 
and produced by 


directed by Basil Dearden 
Michael Relph, and the child- 
ren's Film Foundation piciure, “ The Salvage 
Gang,” have been chosen for presentation at 
this year’s Stratford Festival in Ontario, Canada, 
from August 24 to September § 


IN BRIEF 


@ The National Film Theatre is presenting a 
special season of British documentary films, 
from August 17 io August 31 More than 80 
films ranging from John Grierson’s “ Drifters ” 
to Karel Reisz’s ““ We Are The Lambeth Boys 

and the newest works of British 
mentary film-makers 


ee The annual 
place this year from August 14 
Academy, Oxford Street 

The programme will again consist of the three 
Shakespeare films directed by Sir Laurence 
Olivier, which last year set up an all-time atten- 


Cinema, so that 


young docu- 


will be shown 
Shakespeare Season is taking 
to September 24 


London 


at the 


dance record a Academy 
repeated 


showing will be 


the season had 
The dates of 
Hamlet August 
V September 11-24 


@ John A. Lowman has been 
tary of National Screen Service 
former remains 


14-27 
Henry 


August 
28-September 10 


Richard III 


ippointed secre- 
George Vincent, 
secretary with the company as 
issistamt to John Lowman 
’ The Board of 

Campling to succeed 
1s a member of the 


@ Rank FD's Bi Bardot comedy “ Par- 
isienne,”’ did very well in Newcastle-on-Tyne re- 
cently Manager at the Stoll there said it was 
one of the successful programmes at his 
theatre in recent weeks 


Trade has appointed S. J 
the late Sir Henry Gregory 


British Film Fund Agency. 


gille 


most 


@ Trade show of tl first three subjects of 
“Look At Life,” series 3, will be at the RFD 
private theatre, Wardour Street, London, at 
2.30 p.m., on August 24 


@ Grand National Pictures has taken larger 
premises in a newly-completed office building in 
London's Dean Street 

New address is 13/14, Dean Street, London, 
W.1. (Gerrard 5792-6.) The associated company, 
Independent Pictures Corporation, will also 


operate from the Dean Street premises. Dispatch 
address and telephone number remain unchanged. 


@ 20th-Fox's Eastman Color production, “ The 
Man Who Understood Women,” starring Lesley 
Caron and Henry Fonda, will be released on the 
Rank Circuit on October 5. 


@ Vittorio de Sica’s “The Roof,” has been 
acquired by Gala for distribution in Britain. 
It is a Titanus picture. 


@ The new address of the Federation of British 
Film Makers is 32, St. James Street, London, 
S.W.1. Telephone: WHItehall 3514. 


@ The Palace Cinema, Winsford, which was 
closed on July 11 has been bought by L. Birch, 
who intends reopening it shortly as a cinema. 


@ Plans for the possible rebuilding of the Empire 
cinema, Thorne, Yorks, destroyed by fire seven 
years ago, have been dropped, and it is now 
proposed to rebuild as a parish hall. 


@ Cross-Channe!l has appointed Stanley T. 
Hart sales manager. Mr. Hart moves to Cross- 
Channel from Archway where for several years 
he has been in charge of sales. 


@ Harris and Gillow, of Wardour Street, state 
that Clifford Tippett is no longer associated with 
the firm. Business will be carried on by S. 
Harris, Julian Levy and H. H. S. Harris. 


@ Gala’s “The Third Sex"—a German film 
concerned with homosexuality—will be shown in 
Birmingham and in Warwickshire, although it 
was not given a certificate by the Censor. It 
has been given an X certificate by local licensing 
justices 


@ Pearl and Dean, Ltd., and Rank Screen Ser- 
vices, Lid., are arranging special showings of the 
cinema and TV commercials that received awards 
at the Sixth International Advertising Film Fes- 
tival at Cannes in June. 

[he showings will be held on September 29 and 
40, at the Odeon and Warner Theatres, Leicester 
Square, London. The Odeon show will begin at 
10 a.m. on each of the two days, and the War- 
ner show at 10.30 a.m 


@ Hull! Licensing Justices have granted permis- 
sion for alterations to be carried out at the Regal 
cinema, now to be known as the ABC, Hull. 


@ The Rex, Radcliffe (Lancs), has abandoned 
plans to hold a twice-weekly tombola session. 
This move follows consultations with the police, 
who held the view that the games were illegal. 
Abandonment of the plan may mean that the 
cinema, which attracts only about 1,000 people 
a week, may have to close. 


@ Conversion of disused cinemas into car parks 
on the ramp-and-rack principle has been sug- 
gested by H. Gillett, secretary of Crosby Cham- 
ber of trade. Mr. Gillett considered that the 
Corona, Crosby, and the Stella, Seaforth, could 
be converted into car parks. 

Crosby Town Council recently considered 
Corona car park but broke off 
because the price asked was con- 
sidered prohibitive 


acquiring the 


negouauons 


@ Two Ogden circuit theatres, the Empire and 
the Alexandra, Salford, have been closed. The 
Empire, which had accommodation for about 
760 persons, has been sold to the British Legion 
and will be converted into a club. 


@ The Metro, High Road, Willesden, closed for 
a long time, has now been leased for the purpose 
of a plastic assembling works. The transaction 
was carried out by Harris and Gillow 
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VANCOUVER FESTIVAL 


Top Award For 
British Short 


A FILM FESTIVAL which was started as a 
subsidiary attraction to a Festival of Arts is now 
threatening to win more popularity than its 
parent, in Vancouver, Canada. 


When the Vancouver Film Festival ended last 
week-end picturegoers and judges had lavished 
high praise on the films which had been screened. 


Hundreds were turned away from the Vogue 
Theatre (Odeon) when the second Festival 
opened before judges James Card, Curator 
of Motion Pictures at George Eastman 
House, Rochester, N.Y., Osmond Borradaile, 
Canadian-born motion picture cameraman of 
Hollywood and Britain, and George Tabori, 
Hungarian screen writer who has worked with 
Korda and Hitchcock. 


And it was like that throughout the festival— 
capacity audiences at the 1,200-seater Vogue 
Theatre every night. 


Viewed were “ The Rikisha Man,” Japanese 
Grand Prix winner of the Venice Festival, a Rank 
experimental cartoon made by Canadian Richard 
Williams, and a United Nations documentary, 
* Overture produced by Thorold Dickinson. 


Britain was represented by only two feature 
films, but stood head and shoulders above other 
countries with her great number of documentary 
films selected for showing. 


Features 


The features were MGM's “ The Scapegoat,” 
and Rank’s “Tiger Bay.” The documentaries 
were as follows :— 


(World Wide), “A Far 
Cry,” “ A Soho Story” (Denis Mitchell), “ Be- 
tween the Tides” (lan Ferguson), “* Cardia 
Arrest” (Verity), “Conquest of the Atom” 
(Alex Strasser), “Criticality™” (Larkin), 
“Designed in Britain” (Basic Films), “ Let 
Battle Commence” (Grasshopper Group), 
“Mirror in the Sky” (Basil Wright), “* People 
Like Maria ” (James Carr), ** There was a Door ” 
(G. Buckland Smith), “The Travel Game,” 
“Under Night Streets ” (Edgar Anstey), * Your 
Skin ” (Word Wide), and “ Zoo Quest for the 
Paradise Birds ” (BBC Television Service). 

Dennis Mitchell's “Soho Story” won the 
award for the top documentary (general classi- 
fication). 


* Antarctic Crossing * 


There were no awards for features under the 
rules of the IFFPA. 


Other British-made films seen were an adver- 
tising film, ““ Band Wagon,” made by James Carr 
for Ford Motors, the experimental Rank ani- 
mated allegory, “The Little Island,” and two 
children’s films, ** Soapbox Derby " (Rayant Pic- 
tures) and “ The Salvage Gang ” (World Wide). 


G. A. Sutherland, head of Odeon Theatres in 
British Columbia, said at the first night show- 
ing: “In spite of greater Vancouver's relatively 
small population (670,000), this city contains a 
greater number of film-goers than any other city 
in Canada.” 

The festival closed last Saturday with Hun- 
gary’s “House Under The Rocks.” The 
Governor General of Canada, the Right Honour- 
able Vincent Massey, C.H., who was due to 
make the awards, was unable to do so because 
of illness.—Joan Carter. 
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Wiarta “ete 


Daff wants world 
drive to cut tax 


NEW YORK.—AI Daff's impression of his 
global tour, which has lasted for six months 
is that almost everywhere the industry is over- 
taxed. 

The former executive vice-president of Uni- 
versal says that industry heads should consider 
Organising, on a world-wide scale, a powerful 
drive for relief. 

Some governments, Daff added, 
45 per cent. of the industry's revenue. 

“The problem is universal, differing only in 
degree in different areas, and a campaign 
properly conducted could, I believe, secure the 
tax adjustments to which the film industry is 
entitled because of its special nature and legiti- 
mate needs.” 


are taking 


+ + + 
20TH CENTURY-FOX has purchased for 
1,125,000 dollars African Film Productions, 
South African film production company which 
1as been making newsreels, shorts and features 
in the Afrikaans language. It has headquarters 
in Johannesburg. Future operations will be 


carried on under the name South African Screen 
Productions. 


+ + + 


J. J. FITZGIBBONS, president of the Para- 
mount company’s Famous Players theatre sub- 
sidiary in Canada, has disclosed that if and when 
Telemeter Pay-TV starts in Toronto within the 
next few months first-run films will not be tele- 
vised in situations that can support normal 
cinema operations.—Leonard Coulter. 


Product famine 
is on the way 


BONN.—West German exhibitors will have to 
get along with 14 per cent. less films during the 


1959-1960 season than they had in 1958-1959. 
This appears from a recent German survey by 
Filmblaetter. 

Total number of feature films available in the 
hard-currency West German market will be 462, 
against 524 during last year. Hollywood films 
are down at 185 titles, This, of course, is less 
than the 200 that MPEA companies pledged to 
adhere to as a maximum on a “ voluntary ” 
igreement with the West German government. 

Domestic German-language. films for the 
season are down from 16! to 138. The cutdown 
especially applies to major German companies. 

This trend is expected to put German exhibi- 
tors in a squeeze, in as far as they are not play- 
ing re-releases; and the situation in Germany is 
rapidly becoming as difficult as that in the U.S 
It may get worse in Germany, as TV’s peak boom 
is still ahead. Currently, there are 2.7 million 
receivers in operation in the area. 


+ + + 


GERMAN exhibitors, through their local 
associations, are trying to get interest-free gov- 


ernment loans comparable to the Smal! Business 
Administration's dollars handed out from Wash- 
ington. 

At the same time, German exhibitor organisa- 
tions plan to ask distributors to introduce special, 
low rental rates for second and subsequent runs. 

German exhibitor associations, too, have ad- 
vised members to form voluntary booking chains 
in order to get better rental rates from distribu- 
tors. 


+ + + 


HOLLYWOOD films’ share in the total West 
German screen time in June, this year was down 
at 27.6 per cent., according to monthly Film- 
rennen survey. This is a considerable decrease 
from the 30 per cent. recorded in June, 1958, and 
from the high of 45 per cent. in June, 1952 
British pictures (6.2 per cent.) and several smaller 
nations’ product were on the upgrade while the 
domestic German share stayed at about 40 per 
cent. 

United Artists German branch was the most 
successful Hollywood company in Germany dur- 
ing the month, providing 5.4 per cent. of the total 
market. MGM was second at 4.9 per cent., and 
20th Century-Fox third at 4.8 per cent. 


+ + + 


FUNDS for the construction of a second non- 
commercial television network have been 
cated by the West German government. 
sum set aside for the network is 
deutschmarks. 

Existing German TV stations operated by the 
federal states fear that the Bonn administration's 
influence will grow too big and have set aside 
a million deutschmarks for the construction of 
a “second” TV network of their own. 

The chances are that at least two, possibly 
three, German networks will be in operation 
within two years. 

West German film industry circles believe these 
developments will seriously affect the box-office. 
Production companies and studios have no 
chance to move into TV production because 
existing stations do almost all of their pro- 
grammes through production units of their own. 

However, there is a market for ready-made 
foreign TV films. 


allo- 
The 
36,600,000 


. + + 


BAVARIA FILMKUNST, West Germany's 
second largest film concern, has a new president, 
Hans Kubaschewski, formerly with Warner Bros.’ 
German organisation. 

Former president Dr. Wolf Schwarz, remains 
in an advisory capacity but will go back into 
independent production at a later date, it is 
understood. 

Herr Kubaschweski plans to economise studio 
operations and set up a reliable production pro- 
gramme. The company is holding talks with 
German TV stations to step up TV activities 
at the studio. 


+ 7 + 


THERE are now about 1,400 cinemas oper- 
ating in East Germany according to official 
statistics. The 1,400 East German houses repre- 
sent a total seating capacity of over 540,000. 


9 


The annual rate of increase is given as only 
15 new theatres which is very low by West 
German standards. 

However, 1,100 theatres have been re-equipped 
with modern projection equipment during the 
past three years. 

Eighty-eight theatres have facilities for tele- 
vision projection and the East German version 
of CinemaScope (an anamorphic process with a 
different name) including four-channel sound, 

Future plans call for the conversion of 150 
more theatres to anamorphic projection within 
the next six years and the construction of 100 
new houses.—Gustav Genschow. 


lreland will have 
State-run TV soon 


DUBLIN.—The Irish government has rejected 
the recommendations of its TV Commission and 
has decided to establish a statutory authority to 
control both radio and TV. 

This announcement has been made by the 
Minister for Posts and Telegraphs (James 
Hilliard) who indicated that the TV service, like 
Radio Eireann, will carry advertising, adding 
that, since it would have to derive a substan- 
tial part of its revenue from advertising, the 
programmes would have to be largely of “a 
broadly populas kind.” 

Legislation is to be introduced during the 
autumn and the government will provide the 
initial capital, which is to be repaid over a term 
of years. A site for the first transmitter 
already been acquired. 

The TV Commission had suggested that a 
concession should be granted to one of a num- 
ber of contractors who had submitted proposals 
for the service: these represented such interests 
as ITV, Scottish TV, NBC, Pye and Gael-Linn 
(an Irish language organisation). It was also 
proposed that the supervision of TV should be 
vested in a TV Authority. 

The decision suggests that the Irish TV service 
will be operating within 14 to 18 months and 
this will undoubtedly stimulate the campaign by 
the Theatre and Cinema Association for further 
entertainments tax concessions in the next 
Budgct.—Maxwell Sweeney. 


has 


Israel will subsidise 
Hebrew-language films 


TEL AVIV.—In an effort to help Israel's film 
industry, the government has announced that 
a subsidy of 37.5 per cent. of a film’s gross 
earnings will be paid to all producers of Hebrew- 
language films in Israel. 

This subsidy will encourage the production of 
local films, which were generally unprofitable be- 
cause of Israel’s small population and limited 
export possibilities —J. H. Hanson. 


WALT DISNEY'S 


SLEEPING BEAUTY 
iliac iil 


CHNIRAMA-7 


ML cette TTT 
A PRODUCT OF TECHNICOLOR 
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Farting for Gpownwe 


Carry On Teacher 


Anglo Amalgamated British (U). Featuring Ted 
Ray, Joan Sims and Kenneth Connor. Produced 
by Peter Rogers. Directed by Gerald Thomas 
Screenplay by Norman Hudis. Director of 
Reginald Wyer. Musical Director, 
Bruce Montgomery. 7,771 feet. Release September 
28. 1959 
MAD ACADEMIC romp, pivoting on a Lon- 


don secondary school. It 


Photography 


concerns teenagers who 
deep regard for their headmaster and 
get up to all manner of pranks to prevent him 
from leaving them for a better position. A stable 
companion of the phenomenally successful 

Carry On Sergeant and “ Carry On Nurse,” 
enacted by roughly the same cast, it’s slightly less 
exuberant and ribald than “The Nurse,” but 
packs belly laughs in plenty under 
Gilt-edged, it'll enable 
enough to give their own 


Infallible British 


have a 


nevertheless 
its cock-eyed mortar-board 
exhibitors to carn 
offspring a college education! 
moncy-spinner 
Production..The picture, which illustrates the 
craziest school curriculum ever, overplays a few 
of its gags and a Shakespearian burlesque climax 
but the slapstick highlights are 
adroitly timed and executed with tremendous 
gusto Sims and Leslie Phillips score 
freely as Sarah and Alistair, Rosalind Knight 
and Kenneth Connor are equally 
Felicity ind Adams Kenneth 
Charles Hawiry ilso register as Milton and 
Bean ind m Hattie Jacques has her 
moment ss Grac but Ted Ray is no more 
Wakefield, the poor man’s Mr 


players 


majority of its 
Joan 


effective as 


Williams and 


ne teenage 
Its resourceful 
uendo, 

He ud 
ell neatly prefaces 
word Carry On 
box-office 


while 


learns that 
eleven 
eager ind 


whole- 
title, 


Points of 


popular 


Appeal iz plot 
1p I ) OcK ~OUl, 


backgrounds, 


som c | cony 


Blind Date 


Rani British (A) Fe 
Mi ht tite Py 


turing Hardy Kruger 

md Stanley Baker. Produced by 

David Deutsch Directed by Joseph Losey 

Screenplay by Ben Barzman and Millard Lampell 

Director of Photography, Christopher Challis 

Musical Malcolm Arnold. 8,540 feet 
Release September 21 1959 


POLISHED and like off-beat 
duni, Unfolded in 
it concentrates on a_ penniless 
brief, though 
with a stylish woman very 
the gallows. It’s a bit 


Director 


workm 
seasoned by sex 


who 
I ondon 
Dutch 


encounter 


young 
hectic, 
nearly 


painter whose 
lands him on 
wordy at the start, but 
subtle characterisation and penetrating direction 
nothing of a mobile 
interest as its many story being 
sorted out and the stage is set for an intelligent 
and exciting twist ending. Women, as well as 
men, should go for it, while star 
tainly cannot be ignored. Capital 
fare 


Production. 


to say camera, quicken 


threads are 
values cer- 
British crime 


The picture, “spot the murderer’’- 


cum-" not 
partly in 


so perfect crime” melodrama, told 
flashback, moves somewhat slowly 
during the initial stages, but shrewd psychological 
overtones, expressed through class distinction 
between members of the Force and the low 
and high-born approach to sex, artfully evoke 
effective atmosphere. Micheline Presle is most 
disarming as Jacqueline, who, needless to say, is 
not what she appears to be, Hardy Kruger 
registers as the bewitched and bewildered Jan, 
and Stanley Baker makes his presence felt as 
Morgan, the detective whose Welsh blood will 
vut. Its supporting types, too, are sharply etched. 
The love scenes are hot, its dialogue is smooth, 
and there are pertinent crawls through London’s 
irt galleries before the plot comes to a head at 
London Aijirport. “ Blind Date” is definitely 
worth dating 

Points of Appeal.—Intriguing and ingenious 
acting by popular and hand- 
picked players, skilful direction, realistic staging 
and slick denouement 


story, first-class 


Return of the Fly 


American (X). Cinema- 
Directed by Edward L. Bernds. Featuring 
Vincent Price, Brett Halsey+ and Danielle De 
Met: 7,203 feet Release November 23, 1959 


FRUITY A black 
ind white CinemaScope sequel to the highly 
successful “The Fly,” it tells how the son 
f the inventor of a machine for the transmission 
of human organisms very nearly suffers as ugly 
i fate as his father. Although less plausible than 
the original, a sound cast, resourceful director, 
ind clever camera and effects men see that story 
shortcomings do not rob it of essential chills. 
Definitely down the masses’ street. Very good 
industrial X certificate 

Production.—-The picture, which spends much 
time travelling between Philippe’s cellar 
ind a morgue run as a front by Max, 
leaves a lot unexplained, yet firmly hangs on to 
its macabre central thread. Brett Halsey contri- 
butes a smooth performance as Philippe and is 
convincingly made up both as the man-fly and 
Vincent Price preserves continuity 
of character as Francois, David Frankham is a 
eal bad hat as Alan, and Danielle De Metz has 
her moments as the beautiful, but bewildered 
Cecile. Detail and atmosphere impress, and the 
climax is quite a corker. 

Points of Appeal.—Holding tale, strong cast, 
title, and obvious exploitation angles. 


Twentieth Century-Fox 
Scope 


science-fiction melodrama. 


of its 


laboratory 


the fly-man 


The Siege of Pinchgut 


1B-Pathe 
Heather 

by Michael 
Se reenplay by 


British (U) 
Sears and 


Aldo Ray, 
Produced 


Featuring 

Victor Maddern. 

Balcon. Directed by Harry Watt. 

Harry Watt and John Cleary. 

Director of Photography, Gordon Dines. Musical 

Director, Dock Mathieson. 9,347 feet. Release 
October 11, 1959 


HEARTY action melodrama, 
island fortress off Sydney Harbour. It’s about 
n escaped jailbird and his buddies who 
threaten to destroy the city unless the former 
is allowed a re-trial. The plot holds no secrets, 
but what it lacks in finesse it gains in robustness. 
Widely varied characters, adequately portrayed, 


set on a tiny 


Edited by JOSH BILLINGS 


are effectively deployed, while terrific initial 
momentum carries it through poplar channels 
to a gripping, neatly turned climax. Authentic 
backgrounds, finely photographed, strengthen 
conviction and heighten atmosphere. Very good 
British booking. 

Production.—The picture gets away to a flying 
start with an ambulance chase, but, although 
its movement is naturally more restricted once 
the thugs take over the island, the defensive 
measures of the VIPs and police, culminating in 
the evacuation of Sydney, prevent interest from 
flagging. Aldo Ray does a sound job as the 
bull-headed Matt, Victor Maddern is in his 
element as the ruthless Bert, Barbara Mullen 
registers as Mrs. Fulton, and the rest show 
willing. There are moments of unconscious 
humour and touches of conventional romance, 
but they help to ease the tension. As for the 
successful storming of the fortress by frogmen, 
it not only relieves the Australian Attorney 
General of responsibility, but also furnishes a 
salutary and showmanlike “ curtain.” 

Points of Appeal.—Exciting yarn, human angle, 
down-to-earth types, fresh locale, provocative 
title and U certificate, 


The White Trap 


Anglo Amalgamated. British (U). Featuring Lee 
Patterson, Conrad Phillips and Yvette Wyatt. 
Directed by Sidney Hayers. Screenplay by Peter 
Barnes. Director of Photography, Eric Cross. 
Musical Director, Muir Mathieson. 5,238 feet. 
Release September 28, 1959 

TAUT, on-the-run melodrama. It concerns an 
escaped convict who breaks a stout police cordon 
to be near his wife during her confinement, un- 
happily fatal. The first half, although hectic, is 
somewhat stereotyped, but the penultimate reels 
artfully temper rough stuff with feminine appeal. 
In short, potent, compelling and tightly wrapped 
“ capsule.” Very good quota “ second.” 

Production.—The picture has an _ unoriginal 
opening, but once it switches to the hospital 
human interest, mordant humour and suspense 
briskly alternate, Lee Patterson registers as the 
sensitive, yet untamable, Langley, Yvette Wyatt 
strikes a warm note as Ann, and Conrad (William 
Tell) Phillips, Felicity Young and Michael Good- 
liffe head a useful supporting cast. Its unhappy 
ending is inevitable, but both morally sound and 
showmanlike. 

Points of Appeal. —— Compact tale, popular 
players, strong woman's angie, tense moments, 
provocative title, handy footage and U certificate. 


House on Haunted Hill 


AB-Pathe. American (X). Directed by William 
Castle. Featuring Vincent Price, Carol Ohmart 
and Richard Long. 6,689 feet. Release not 
fixed 

MACABRE melodrama, pivoting on a menac- 
ing, forbidding mansion. Briefly, it concerns an 
unscrupulous woman and her lover who un- 
successfully plan to dispose of her wealthy hus- 
hand during a “haunted house” party. All 
the old devices, plus a new one called Emergo, 
by which an illuminated skeleton leaves the 
screen and dances above the audience, are 


continued on page 17 
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Groovy? --thyws 


West End 


BRITISH LIONS “I'm AH Right, Jack” 
(British), the Boulting Brothers’ satire on busi- 
ness spivs and trade union officials, tickled the 
critics and, much more important, is making a 
mighty impact on the Leicester Square Theatre's 
box-office. Queues have surrounded the place. 

Some exhibitors fear the comedy may anger 
the workers, but I've a certain feeling that the 
‘wage slaves" will laugh like a drain at the 
jokes against themselves. 

After all, the film was “shot” in a closed 
shop and, apparently, no complaims were made 
from the floor. 

Those who take the Rank split can start 
rejoicing, but they must beware lest their enthu- 
siasm causes them unwittingly to echo the fruity 
words omitted from the picture's army-inspired 
title! 


+ + + 


BRITISH LION seems to have a corner in 
political satire, for “ Left, Right And Centre ” 
(British) has just concluded a highly successful 
run at the Ritz. 

I called attention to this fact last week, but 
added that the picture “didn’t split my sides.” 
Leslie Faber has questioned my doubts about 
its box-office chances and has given me the 
actual West End figures, which, he says, Charles 
Goldsmith can confirm. 

I still don’t think “ Left, Right And Centre” 
will register everywhere and a little bird tells me 
its reception in pre-release spots has been patchy. 

But be that as it may, I sincerely hope it 
clicks and will keep you informed. We won't 
have long to wait, ABC starts playing it on 
September 7 


+ + + 


“ SLEEPING BEAUTY ” (Disney—Tech- 
nirama 70) is doing excellent business at the 
Astoria, Charing Cross Road. The incident at 
the press show of an anxious mother clasping 
her terrified offspring to her bosom, reported by 
one scribe, but uncollaborated, has not been 
repeated. 

The film’s delighting and thrilling children 
nd those in their second childhood, as well as 
.verage picturegoers. Moreover, I can assure 

yu that inspectors from the RSPCC haven't 
darkened the Astoria’s doors! “ Sleeping Beauty ” 
vil make many an exhibitor’s dream of avarice 
ome true. 


+. + + 


DESPITE the fact that it’s been playing at the 
Dominion, Tottenham Court Road, since 
April 21, 1958, “South Pacific’ (Twentieth 
Century-Fox—Todd-AO) broke all records over 
the August holiday. What a meal ticket for 
Twentieth Century-Fox and its customers. 
Here’s a “ must,” even if it means rebuilding 
the proscenium to accommodate it. 


+ + + 


PARAMOUNT'S “Last Train From Gun 
Hill” (Paramount—VistaVision) was not given 
much space in the press, but you can’t keep a 
great western down. 

It bounded into the dough from the word 


by JOSH BILLINGS 


“go” at the Plaza and made its money-spinning 
predecessor, ** Don’t Give Up The Ship” (Para- 
mount), Jerry Lewis’s latest comedy, flinch. Sec 
that you catch the “ Last Train From Gun Hill.” 


+ + + 


ONE of the biggest turn-ups for many a day 
is “A Hole In The Head” (United Artists 
CinemaScope). Practically unheralded, it really 
took the Odeon, Leicester Square, by storm, but 
has to leave on Wednesday because of its early 
release. For heaven's sake—and your own 
seize this delightful comedy. 


+ + + 


NOTHING like going to extremes, so here's 
1 word about “ The Nun's Story ” (Warner). I 
haven't seen a more moving film nor a more 
sensitive performance by a female star than that 
contributed by Audrey Hepburn for years. And 
what a woman’s picture! Showing twice daily at 
the Warner Theatre, the demand for reserved 
seats is terrific. 


- + + 


“| WANT TO LIVE” (United Artists) shows 
no signs of dying at the London Pavilion. Far 
from it! The death cell melodrama has set a 
new and staggering “take ceiling” for the 
house 

And don't get the idea that because it's got 
an X certificate it’s drawing only hobbledehoys 


+ + + 


THEY te me that “ This Earth Is Mine!” 
(Rank-Universal—CinemaScope) has been turn- 
ing Over a nice sum at the Odeon, Marble Arch. 

So it should! The film offers cash customers 
plenty for their money, including top stars, a 
powerful story and magnificent scenery, finely 
photographed and presented on the curved 
screen. 


+ + + 


“HOLIDAY FOR LOVERS” 
Century-Fox—CinemaScope) 
tations at the Carl- 


(Twentieth 
is fulfilling expec- 


"1 


are most encouraging. 
an extra week at 
something. 

I know MGM owns the hall, but Mr. Leo's 
offerings don’t get preferential treatment and if 
they fail to pay for their keep out they go. 

“Invitation To Monte Carlo” (Hillcrest 
Cinepanoramic—British) is the intriguing 
* curtain-raiser.” 


The picture has earned 
the Empire and that’s quite 


+ + + 


“Darby O'’Gill And The Little 
People "’ terminates its happy stay at Studio One 
today. Tomorrow “The Siege Of Pinchgut ' 
(AB-Pathe—British) takes over, and as far as | 
can remember this is only the second time AB- 
Pathe has launched one of its British films from 
Studio One, 


DISNEY’S 


+ + + 


I HEAR “The Boy And The Bridge” (Col 
umbia—British) has been holding its own at the 
Curzon Cinema, but that the tide is beginning 
to turn. On Friday the Curzon reveris to its 
‘foreign policy” with “ Maigret Sets A Trap’ 
(Rank—French). It’s an X certificate! 

+ + a 

“ MY UNCLE ” (Hilkrest—French) is part of 
the fixtures at the Cameo-Poly, Regent Street, 
and the Cameo-Royal, Charing Cross Road. Its 


stubborn success has won it a CMA circuit 
booking. 


On release 


front has been 
(AB-Pathe 


LEAD on the general release 
taken by “ Operation Bullishine 
British). 

The exuberant Army comedy has sped like 
rocket into the top brass and can’t fail to finis 
among the largest “ grossers”’ of the year 

Golden Square and Elstree argued over 
titlke—the latter thought “ Operation Bullshin 
bordered on the ribald and was open to mispro 
nunciation—but the down-to-earth occupants of 
the Golden Square executive suite had the las 
word. Good for them! 


io + + 


UA's “Some Like It Hot,”” went from tr 
umph to triumph during its London runs 
A comedy based on female impersonation iS 


continued on page \2 


ton, Haymarket. 

A marvellous 
South American 
travelogue with a 
disarmingly incon- 
sequential tale, it’s 
just the thing for 
the holiday trade. 

* Royal River 
(Twentieth Century- 
Fox), an excellent 
25-minute _ pictorial 
record of the 
Queen's recent visit 
to Canada, has, of 
course, added lustre 
to the programme. 


IT’S NOT easy to 
assess “ The Scape- 
goat” (MGM- 
Metroscope 
British) Alec 
Guinness’s newest, 


CABLEGRAM rrom MOSCOW 


TO SID HYAMS EROSFILMS LONDON 


CRY FROM THE STREETS A SENSATION 
AT FILM FESTIVAL STOP PUBLIC 
REACTION TO COCKNEY HUMOUR 
ASTOUNDING STOP CHEERS APPLAUSE 
ALL THROUGH STOP PRESS REACTION 
+ UNPRECEDENTED STOP FILM SOLD 

TO THE RUSSIANS 


PHIL 


but current reports 


— a, 
— —> 
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YOUR FILMS-—continued 
DE DREN ra eee THIS YEAR LOOKS LIKE BEING A 


clever teamwork by an all star cast and resource- 


os Geet toll oes sigan BUMPER ONE FOR AB-PATHE 
and it never looked back. Yet *r fe: 


another feather 
in UA's cap 


1959 is shaping as a bumper year for Associated British stages the world 
Associated British with a number of films premiere presentation of the Ealing film, 
a a oe of attained enjoying outstanding success in all parts A: The Siege of Pinchgut ” at London’s 
cerning “ Ferry To Hong Kona ” (Rank—British). of the country, and several others still Studio One, Oxford Street, tomorrow 
but there is no mystery about the ‘on iwaiting release (Friday). 


+ + + 


It chugged along quite comfortably at first and The success story began with “Al Starring America’s Aldo Ray, “The 
eceipts steadily improved wh the weather Capone,” which played to packed theatres Siege of Pinchgut” was filmed on location 
changed on both sides of the Atlantic and con- in Sydney. A Michael Balcon production 

It won't be a world beater, neither will it be a tinued with “ Look Back in Anger” which it was directed by Harry Watt. 
flop, but if only director Lewis Gilbert is duplicating the sensational success of Hard on its heels comes “House on 
Groppes lemagpoutes puet Orson Wenss be the stage presentation Haunted Hill,” a horror film with the 
Boe mage 1 would abe od Magers Drama is not monopolising the popu- new “audience participation” gimmick 

larity polls because AB-Pathe’s comedy “Emergo” that thrusts the excitement 
- + + “Operation Bullshine” has also been right into the lap of the audience. 

NO SAFER bet at kids’ holiday time then « breaking records Now due for release are three more 

Tarzan.” and “ zan’s Greatest Adventu: “The Big Circus,” an Irwin Allen pro- Associated British films. 
(Paramount—British as «definitely done th duction, is also proving tremendously “Moment of Danger.” starring Trevor 
trick, especially in family and industrial halls popular. This CinemaScope Technicolor Howard, Dorothy Dandridge and Edmund 

picture, which stars Victor Mature, Purdom, a drama filmed on location in 

+ Rhonda Fleming, Red Buttons, Kathryn Spain; Tommy Steele’s latest film “ Tommy 

(NITIAI k of “The Diary Of Anne Grant, Peter Lorre, Gilbert Roland and _ the Toreador,” which co-stars Janet Munro 
Frank " (Twentiet! ntury-Fox—CinemaScope) Vincent Price, did very well in the United and Sydney James; and “School for 
hasn't been spectacular. Time is, however, on States where it broke many house records. Scoundrels,” which teams Ian Carmichael, 


he side of this finely acted, deeply moving and It is expected to repeat the success in Terry-Thomas, Alastair Sim and Janette 
highly suspenseful domestic melodrama Britain Scott. 


+ + + 


‘ : . Jumbia- 
Pe... Lars . hes aes — en ~s BEI IEVE it or not, the Rank British * double has taken it and it goes out on November 23, 
isventics but he same Bernand Beessiew, its bill,”’ ** Genevieve " and “ Doctor In The House, but independents should stand a chance if they 
sae will have 1 ake te tele teens a oniead s still taking a packet Shrewd operators con- get cracking immediately. 
“Wr yegeee on con“ cale arck ™ ante ino often tinually | fall back on the combination, and no 
wonder! Do yourself a good turn, if you haven't + + + 
_ a already done so 


THEY tell me “ Yesterday’s Enemy” (Col- 
umbia-Hammer—Megascope—British) is makin 
)UNTS “ Gunfight At Dodg« + + + a tremendous splash in Japan. What the East 
‘ naScope) set off on THE LATEST “ Carry On ™ opus, “ Carry On thinks today, the West will undoubtedly think to- 
' outdoors,” but I've Teacher" (Anglo Amalgamated—British) is _re- morrow. 
viewed in this issue. Down-to-earth, like its pre- 
decessors, it evokes loud guffaws without putting + + + 
+ + any vegas mah tang pret iy rp whe _“ THE BIG CIRCUS ” (AB-Pathe — Cinema- 
aus to grab Reacher” = needs a refresher Course = Scope) has easily outstripped its pre-release com- 
‘THE MATING GAMI MGM—Cinema n showmanship petitors. Those who can should play up their 
V ed. Co-stars + winnings from “Al Capone” (AB-Pathe) on 
and Paul Doug + + Allied Artists’ latest. 
yn of H. E. Bates’s 4 BOOST for Twentieth Century-Fox’s hectic 


Buds Of May,” all X certificate CinemaScope programme, “ Return 


Of The Fly * and “* The Alligator People.” CMA RENTERS’ NEWS 
BUTCHER’S FILM DISTRIBUTORS LTD. | MGN’'s British studios 


JACK M. PHILLIPS AND W. G. CHALMERS) 
to make four 
“MARK OF THE PHOENIX’ - asc CIRCUIT-SEPT. 14th SOL. C. SIEGEL, MGM vice-president in 


u' 
| charge of production, has detailed agreements 
. | e S . . . 
LIFE iN DANGER’ RANK CIRCUIT—SEPT. 7th ‘A which have been finalised for the production of 
a number of important pictures in England, 
‘NAKED FURY’ ¥ - ABC CIRCUIT ‘A’ nent ant, Germany—primarily for the contin- 
ental market. 
=" “ ‘ 5 
COVER GIRL KILLER F IN PRODUCTION — Following meetings in London, Paris, and 
Berlin with independent foreign producers and 
TRADE SHOWS TO BE ANNOUNCED SHORTLY directors, decisions were reached to start a 
minimum of four pictures at the MGM British 
NOW BOOKING : Studios during the next six months. 
"IN THE WAKE OF A STRANGER’ ‘wU Additional productions planned include three 
in Germany and two in Spain. All will be filmed 
TONY WRIGHT SHIRLEY EATON abroad with top international producers and 
. w <pee directors and personalities for release by Metro- 
THE CROWNING TOUCH U | Goldwyn-Mayer in the countries of their origin 
TED RAY GRETA GYNT | and possibly world wide. 
Joseph R. Vogel, president of Loew's, met 


175 WARDOUR STREET, LONDON, W.1 GERRARD 7282 in Paris with Siegel; Maurice Silverstein, Loew's 


yet to hear acting to Taxi 


second 


— continued on page 30 
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THE Catbird Seat is a baseball term which 
means sitting pretty. !t is also the title of Monja 
Danischewsky’s independent comedy production 
now filming at Beaconsfield for Bryanston 
release. 

The NFFC decided Danischewsky was quite 
definitely not in The Catbird Seat when he 
approached them, property in hand, for a loan. 

They would lend the money, they said, only 
if he would cut the budget by some £40,000. 
Or approximately a third of the total. 

Danischewsky thumbed down the offer, decided 
to find the money elsewhere. 

He explained to me: “In ‘ The Catbird Seat 

knew I had a comedy with great international 

‘tential. Both the subject and the budget had 
1c full approval of the Bryanston co-operative 
\ cut of £40,000 have made the whole 
enture impossible. 


would 


The NFFC, however, with its arbitrary cate- 
yrisation of pictures, preferred to go in the face 
f eleven experienced producers Il concede we 
compete with their experience in 
but some of us, from time to time 
made money 


losing 


have 


nnot 
yoney, 


ctually 


Reluctant 


make films 
the NFFC 
think 


think I could 
help of 
like to 


like to 
without the 


NFFC would 


| would 
1 the future 
| dare the 


oo 


Sav so, 


have, let’s face it, been anything 
reluctant They are in the film busi- 
result of a Government mandate, not 
of those qualities which make successful 
faith in the production. 


Thev never 


yul lenders 
SS as a 
vecause 
ilm financing 
11 least | am a producer who can look them 

The time I 
them independent 
when TI The 


the made a 


have 


pro- 
Galloping 


the face only other 


orrowed from for an 


wlion was made 


VUajor and 
od profit 


corporation whacking 


from it 


Danischewsky scripted James Thurber’s “ The 
third Seat” in Hollywood for Hecht-Hill- 
incaster, for whom he was going to produce it. 
ith the re-organisation of the American com- 
y's production plans he was able to acquire 
property for his company, Prometheus 

I ms 


own 


Financing—or “ the unfunny aspect of making 


ieee 


also 


Orange or Lemon Ga. 


Firm favourites with every audience 


Kia-Ora Cup Squash Dept 


33 Rushworth St. London SE!1 


by BILL EDWARDS 


i comedy was arranged in several different 


ways 

‘The American distributors gave me a guaran- 
teed advance distribution,” said Danis 
chewsky, Bryanston allowed this to be 
of the production and 


against 
and 
treated as part 
not 


cosis, 
revenue 

* Peter Sellers keen to play in 
picture and not agreed to put half 
salary back into the production on a speculative 
but arranged for the other half to be put 
investors outside the industry 


was 
only 


very the 


his 
basis 
up by 


Hecht-Hill-Lancaster 
deferring payment 


helped the show along 


by for the property 


against 
revenue 


Modest fee 


put half of my very 
picture—although 
i producer 


And | 
the 
thing for 


back 


normal 


modest 
that’s the 
nowadays 


fee 
into 


Phroughout production the unit have been kept 
in touch with the financing and structure of the 
picture through i 
Bulletins 

It seemed 
made with 
whom 


series of Producer's 


to me that so many pictures are 
the unit having no clear 
working for, or exactly how 
came to be floor In 


have attempted to give as 


today 
they 
production 
bulletins I 
full a picture as possible 

* The Catbird 
Crichton and, in addition to 
features Constance Cummings 
Morley In script 


switched 


idea 
the 
my 
ind 


are 
on the 
clear 
by Charles 
Sellers 
ind Robert 

Danischewsh.y has 
America to Ediaburgh 


on 


Seat" is directed 


Peter 


his 
the 
where the 

This is 
market 
of the 
Scottish 


action from 
picture 


good 


went location 


business American 
president 


that a 


so far as the 
is concerned 


American 


Irving Wormser 
has 
intelligible 

than 


distributors 
more 
1udiences 


said 
ind 
in English one 


iccent 1S ittractive 


to American 


Specialised 


This factor alone could lift it above the bounds 
of specialised distribution and make it a good 
commercial bet 

Much 
(the 
long) 

1 feel 
idditional 


idditional material has had to be written 


Thurber Pages 


original story was only five 
will 
Danischewsky ‘I've at 

tempted to 


tne 


Thurber 
said 


sure 


stuff 


approve of this 
follow 
mood of h 
his 
preoccupation 
the battle of the 
ind his 
hatred of inanimate 
objects 


stories eternal 


with 


Sexes, neal 


Vou 


THE 


KANA i) 


AND 


TITLES 
WAT 3063 


eel 


71 DEAN ST 


SHOWIN 


"THE BOY 


STUDIO FILM LABORATORIES 
LONDON W.1. «: 


Panama is looking 
for locations 


Producer-director Norman Panama 
is in this country for pre-production 
work on “A Child is Waiting,” which 
will be made here early next year for 
Paramount release. Ingrid Bergman 
will star. 

With Abby Mann, writer of the 
original play and screenplay, he is 
engaged on research and script-work 
for the Panama-Melvin Frank produc- 
tion. He will also survey possible loca 
tion sites 

Norman 
Frank's current 
Abner,” finished 
mount last week 


Melvin 
at Fy 
Para 


and 
production, 
shooting at 


Panama 


The whole picture,” he 
for Peter Sellers 
the whole 


goonish 


said, “ will be a 


j who 


de sorce 


off 
usual 


only th 
Instead 


part wi 


h is 
schedule 
he 


Alec 
+ + + 


days call in 


his char has a 


the potential stature of an 


wcler 


Guinness rok 


THERE is a possibility that Columbia's “ Our 
Man in Havana” will have a dual London 
American premiere in December. 


Director-producer Carol Reed finished shooting 


last week and, following a 10-day holiday in 
Salzburg, returns to Shepperton to begin cuttir 
and editing the production. 

It is planned to complete the scoring, cuttin 
and editing in time to deliver a finished print t 
Columbia by the end of November. 


+ . + 


SHOOTING started at 
on Thomas Clyde's ¢ 
That Horse It is 
director Alan Bromly 
film was The Angel 

Follow That Horse 
horse swallows a 
entered in a Selling 
Cecil Parke 


vision contract artist 


ABPC 
ivalcade 


being 


Elst 


comedy 


ee 


directed by 
whose previous 
Who Pawned He 
lighthearted stor 
top 
Plate, features 
Richard 
Mary 


who itomic secret a 
David 
Wattis 


Peach 
+ + + 
MONJA DANISCHEWSKY 


own original 
next spring 
Da uschewsky 
n independent 
tells of 
ind 


linson 


plans 
screenplay Change 
Property is owned by 


hopes he will be able 
production 

two motor-cychng couples 
unwittingly girl 


indistinguishable in 


meet swap pilhon 


sengers who are thei 
kit. An 
parts in romantic comedy 
Said Danischewsky The 
watching motor-cyclists 
the road 


As soon as 


American 
this 


will play one of 


Story wis 


by nd their girl friend 
on 
Ma tian 


they don thos« 


continued on page 16 


NOW SHOWING 


BRIDGE aun 


By) 


71 DEAN ST. LONDON W.}, 


¥ 


cycling 


the principal 


inspired 


“THE BRIDAL PATH" 


ER PRODUCTION 


EASTMANCOLOUR TITLES BY 
STUDIO FILM LABORATORIES “2 


Geer 
o8s1.5 


You ROARED at CARRYon SERCRANT/ A PETER | 
WOWLEDat CARRYon NURSE! » & 
Youll BeCONVULSED by — 


Starring 


KENNETH CONNOR- CHARLES HAWTRE 
LESLIE PHILLIPS JOAN SIMS 

KENNETH WILLIAMS’ HATTIE JACQUES-ROSALIND KNIG 
and TED RAY 


PRODUCED BY PETER ROGERS - DIRECTED BY GERALD THOMAS , F ALL-TIME | 


ORIGINAL SCREENPLAY BY NORMAN HUDIS 


ANGLO AMALGAMATED - 
FILM DISTRIBUTORS LTD. nace a 
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EATRE RECORD SMASHED On PRE-RELEASE at FORUM JERSEY | 


18,107 PAID ADMISSIONS IN ONE WEEK 


ESENTATION: THURSDAY, SEPTEMBER 3rd, PLAZA, PICCADILLY 
EASE: A.B.C. CIRCUIT, SEPTEMBER 28th 


You ROARED at ARRVon CPRCRANT! 
HOWLEDat CARRYon NURSE! 
Youll beCONVULSED by — 


Starring 


KENNETH CONNOR-CHARLES HAWTRE 
LESLIE PHILLIPS -JOAN SIMS 


KENNETH WILLIAMS’ HATTIE JACQUES-ROSALIND KNIGi 


RODUCED BY PETER moat TED RAY f pS ae ° ALL-TIME T 


SCREENPLAY BY NORMAN HuDIS 


"ANGLO AMALGAMATED 
FILM DISTRIBUTORS LTD. | GENERAL RE 
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hey seem to lose all iden 


human feeling! In fact 
iflection I saw was a Pp 


helmet by a gauntiet-gloved 


+ + 
RAYMOND STROSS tells m 


spending more nar fou 


} “ 
doWars 


major inte atic 


million 
ear ind xt oO tou 
properties 


Heywood ind 


Ihe fir 
Mitchum, Da 
Cyril Cusack 

Garnett 


Beauty with 
A bhe 
ing directed by American 


Always Rings 


Postman 


film 


+ 


GRAHAM MOFFATI 
Hay comedi 


WIGMORE PR(¢ 
Handle went befo he cameras ¢ MGN 
ms weer my nan nternavion cas n 


Genn, Pat 
Bochm 


Mansfield, Leo 
and German K 


uding Jayne sicnnc 


Danik P. sson 
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THE Independent Television Corporation, 
the production-distribution body owned jointly 
by Jack Wrather in the States, and Associated 
Television in London has appointed a top Ameri- 
can production executive to develop co-produc- 
tion and co-financing deals with all U.S networks 
ind sponsors for TV shows to be filmed in Britain 
ind overseas and distributed by ITC 

He is Leslie T. Harris, former vice-president 
of CBS Films, Inc., in New York, who takes over 
created post of managing director of 
Television Production Division 


the newly 
he International 
of IT 

Harris will make his headquarters in London 
with ATV and operate his International Division 
London His appointment illustrates the 
determination of the British contractor to get 
market whatever the cost 


from 


the American 
For Harris could not be cheap to buy. As 
with CBS with the post of vice- 
general manager, he has been 
many important developments in 
company Important among 
elation to his new post was the expanded 
which placed CBS-TYV 
overseas markets and gave foreign- 
immes representation in the U.S 
with CBS-Television 
Sales, gross billings of the company 
fold and the namber of its series increased 
six to 28. He also established close work- 
ionships i number of independent 
which gave the company 


of top quality film programmes 


op execulive 
presider ind 
sponsible for 
y of that 

tern ional operation 
hilm shows in 
mad 
During the 
Film 


progr 


time he was 


rose 


with 
access to a 
, sOUTCE 
ind with his 
changes in the type 
w being made by ITC for the 


Town this week 


should be 


Fifty-five markets 


America may have 
his appointment According to the 
cs, ITC has captured 55 markets for 

ih Fisher series The Four Just 


ews trom SOME 


ing the total sales of the 
t400,000: but, as the 
f £18,000 per 


i quote mn 


Lross 
series was 
episode, ITC 
doesn 
y significant profit over the long pul 


ound 


Variety 


l 
I 


episodes 
of the mainly 
ame stars involved in “ The 
Dan Dailey, Richard Conte 

d Vittorio de Sica. On the first 
ATV is unhkely to get more than 
The balance of £14,500 will 

which 
between 25 


series irose 


ich through syndication, 


distribution fee of 


first tasks facing Harris 
which have a fair 
nd world markets 
and contacts in 


chance 
Because 
America, 
gets his go-ahead signal should 
ind a greater chance of a network deal than 
previous ITC productions made over here. 

In other words, ITC 
Har is will b i 
American 


his great experience 


series that 


is hoping that the name 
form of guarantee to the 
industry that the TV 
been carefully tailored and packaged 


networks and 


projects have 


by TONY GRUNER 


for America and the world. His power is likely 
to be pretty extensive. 

According to the latest information, in spite 
of his resignation from CBS, he will continue 
to maintain a close relationship with the network 
in “ overseas programme development” in con- 
junction with ATV in London The British 
contractor is also one of the principal buyers 
of CBS programmes overseas. 

In a short statement dealing with Harris’s 
intentions over here, an interesting point is made 
by ITC The operative sentence is this: “* Mr 
Harris’ extensive knowledge of all phases of tele- 
vision will, it is felt by ITC executives as well 
is by CBS officials, benefit the entire industry 
in creating greater confidence in TV productions 
being filmed abroad.” 

Thus the new appointment may mean a closer 
ilignment between ATV and CBS, with ITC 
acting as the British and overseas production 
company for both the American network and 
the UK programme contractor 


+ + + 


THERE is a good chance that the film indus- 
try may obtain the third network when the 
government, whichever it is, allocates 
franchises to the television industry in 


various 
1964. 

This is the date when the Independent Tele- 
vision Authorty and the British Broadcasting 
Corporation will find their work over these 
thrown into the melting pot and 
when problems of commercial or non-commer- 
cial radio, colour television, a new TV line 
definition, and pay-television will all be 
sidered as points for the 
in office 

Since the first announcement that the five 
rade associations would be examining the possi- 
bility of applying for the third network, a num 
ber of important officials in the Board of Trade 
ind Treasury have been looking at the claims 
of the industry in a new light 


past years 


con- 


action idministration 


An industry executive who has discussed the 
matter very fully with members of both political 
parties and who has talked the matter over with 
officials in a number of government departments, 
told me this week: “It is obviously clear that, 
in five time, the exhibition side of the 
business will have shrunk by at 1,000 
theatres, if not more. This, in itself, will have 
an adverse effect on British production as a 
whole and the general prospects of the entire 
industry 

‘For the government the tssue will be clear 
either big subsidies for each section of the trade 
or the third network. If the industry were given 
this network it could also tackle pay-television 
which is an increasingly popular conception 


“With the industry in charge of the third 
network as a pay-television system, it could still 
be run in such a manner as to prevent the best 
feature films from being television 
Pay-television would enable producers to receive 
as much as £200,000 for one showing of their 
picture but it would not be worthwhile for the 
big expensive spectacular movies like “ The Ten 
Commandments,” or “The Vikings” type of 
film, to be presented in this way. The profits of 
pay-television would go back to the industry 
just as entertainments tax relief is enjoyed by all 
sections of the trade.”’ 


years 
least 


used on 
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employed to chill, and both cast and technicians 
see that none of its grisly aces gets trumped. 
Very good gimmick offering, particularly for 
industrial halls. 

Production.—The picture, hair-raiser and 
“whodunit in one, creates good atmosphere 
and ends on a surprise note. Vincent Price con- 
tributes a smooth portrayal as Frederick, who 
gives the party; Carol Ohmart is disarmingly 
attractive as his homicidal wife; Alan Marshal 
makes an effective foil as her lover; and Carolyn 
Craig meets all emotional demands as a hysterical 
guest. There is a hint of genuine romance to 
relieve the tension, while the perambulating skele- 
ton furnishes a powerful exploitation angle. 

Points of Appeal.—Gripping tale, competent 
players, shrewd direction, realistic staging and 
compelling novelty values. ’ 


Gidget 


Columbia. American (U). CinemaScope. Photo- 

graphed in Eastman Color. Directed by Paul 

Wendkos. Featuring Sandra Dee, James Darren 

and Cliff Robertson. 8,497 feet. Release 
October 5, 1959 


ROMANTIC comedy drama, superbly photo- 
graphed in CinemaScope and Eastman Color. 
Unfolded on the famous Malibu Beach, its tale, 
portrayed by a well-balanced cast of teenagers 
ind adults, diagnoses and cures a high-spirited 
college girl’s emotional growing pains. There 
ire many tender and laughable moments and 
each is punctuated by exhilarating “ shots” of 
water sports. Completely escapist, it will take 
both the young and the old out of themselves. 
Very good “ double bill.” 

Production.—The picture, which, happily, has 
no time for angry or mixed-up kids, sags a 
little halfway, but glorious scenes of surf-riding 
enable it to start and finish in great style. Sandra 
Dee is quite natural as the lovelorn Francie, 
James Darren scores as the adolescent Moon- 
doggie, and Cliff Robertson registers as the more 
worldly Kahoona. Arthur O’Connell and Mary 
La Roche also ring true as Russell and Dorothy, 
ind no fault can be found with the supporting 
players. Tuneful numbers, cunningly _inter- 
polated, underline both its sentiment and 
wumour, and the dialogue is sharp. 

Points of Appeal.—Wholesome story, popular 
and talented cust, acquatic thrills, CinemaScope, 
Eastman Color and U certificate. 


The Gunfight At Dodge City 


United Artists. American (U). 

Photographed in DeLuxe Colour. Directed by 

Joseph M. Newman. Featuring Joe! McCrea, 

"ulie Adams and Nancy Gates. 7,276 feet. Re- 
lease August 10, 1959 


HEARTY outdoor melodrama, finely photo- 
graphed in CinemaScope and DeLuxe Colour. 
It tells how Bat Masterson, legendary gunslinger 
ind current TV hero, brought law and order to 
raw Dodge City, and won a comely bride. The 
story, which hinges on a saloon, is not tightly 
plaited, but keen, life-like acting, particularly by 
Joel McCrea, and expert direction take up the 
slack. There are wild scenes of carousing, as 
well as fisticuffs, and a tense and spectacular 
* High Noon” climax. Very good western “ pro- 
grammer.” 

Production.—The picture includes everything 
from saloon brawls, gun battles and chases to 
lively romance, yet eschews cliches. Joel McCrea, 
a man of action and few words, is ideally cast 
as the forthright deadshot Bat, Julie Adams and 
Nancy Gates score in contrast as the prim Pauline 
and the accommodating Lily respectively, Don 
Haggerty registers as the black-hearted Regan, 


CinemaScope. 


and John McIntire furnishes crisp comedy relief 
as a knowing Doc. There is no lack of exuber- 
ance, and the broad, constantly changing back- 
grounds heighten atmosphere. 

Points of Appeai.—Rugged yarn, attractive and 
virile team, popular romantic interest, Cinema- 
Scope, DeLuxe Colour and U certificate. 


Here Come The Jets 


Twentieth Century-Fox. American (U). Regal- 

scope. Directed by Gene Fowler, Jnr. Featuring 

Steve Brodie, Lyn Thomas and John Doucette. 
6,322 feet. Release July 13, 1959 

AERIAL melodrama, presented in Regalscope. 
It’s about an inhibited Korea war flyer who, 
aided by a comely psychiatrist, rehabilitates him- 
self and makes a fresh start in the clouds above 
Civvy Street. A well chosen team puts new life 
into stock types and situations, while resourceful 
camera work sharpens routine aerial highlights. 
Reliable “ second.” 

Production.—The picture tells a time-honoured 
tale, but shrewd interplay of character reduces 
script fatigue. Steve Brodie contributes a sound 
performance as the edgy Jim, Lyn Thomas pro- 
vides the right therapy as Joyce, John Doucette 
scores as tough executive Randall, and Jean Car- 
son furnishes welcome light relief as a wisecrack- 
ing wench, Crisp dialogue punctuates the thrills 
and imaginative photography és an additional 
attribute. 

Points of Appeal.—Straighiforward plot, popu- 
lar players, agreeable romantic angle, authentic 
detail, Regalscope and U certificate. 


Arson For Hire 


AB-Pathe. American (A). Directed by Thor 

Brooks. Featuring Steve Brodie, Lyn Thomas 

and Tom Hubbard. 6,011 feet. Release July 6, 
1959 

ROUGH and ready pyrotechnic “ thick ear.” 
It concerns an arson squad inspector who falls 
for the innocent victim of a ruthless fire-raising 
outfit. The characters are taken from stock, and 
its direction lacks finesse, but neatly dovetailed 
library clippings of actual fires generate heat and 
create essential thrills. Its serial-like shenanigans 
will give the undemanding a modest kick. Pass- 
able * second.” 

Production.—The picture has vigour, yet fol- 
lows a familiar flare path. Lyn Thomas imparts 
a touch of sex as Keely, Steve Brodie never lets 
up as John, and Tom Hubbard pulls out all the 
stops as Ben, but neither leaves much to the 
imagination. Inability to avoid the obvious dam- 
pens dramatic impact, but spectacular newsreel 
“shots,” deftly inserted, artfully ignite its con- 
cluding chapters. 

Points of Appeal.—Husky, if routine, 
popular cast, “factual” fire highlights, 
arresting title. 


Don’t Give Up The Ship 


Paramount. American (U). Directed by Norman 

Taurog. Featuring Jerry Lewis, Dina Merrill 

and Diana Spencer. 7,999 feet. Release not 
fixed 

WHACKY, but protracted, Service comedy. It 
concerns a young U.S Navy lieutenant whose 
honeymoon is interrupted by a Congressional 
investigation into the whereabouts of a destroyer, 
missing since the end of World War II. There 
are a few really bright sequences, cleverly handled 
by Jerry Lewis and an eager supporting team and 
effectively staged, but wide stretches of stale 
water dilute its laughs. Fair average star light 
booking. 

Production.—The snappiest gags include a skit 
on “Camp on Blood Island,” a scene in which 
Steckler and Rita have to share a railway sleeping 
compartment, a crazy all-in wrestling match, a 


story, 
and 
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survey of the sunken Kornblatt, accompanied by 
mermaids, and a parody on the Caine Mutiny in- 
quiry, but the complement is too meagre for a 
90 minute film. Jerry Lewis shows resource as 
Steckler, Dina Merrill and Diana Spencer con- 
trast as Rita and Prudence, and Mickey Shaugh- 
nessy makes a husky stooge as Wychinski, but 
neither’s talent is fully taxed. As for its “ first 
night” farce, it definitely has barnacles on it! 

Points of Appeal.—tTitle, star, bright intermit- 
tent highlights, expert underwater photography 
and U certificate. 


The Time of Desire 


Gala. Swedish (X—London). Directed by 

Egil Holmsen. Featuring Barbro Larsson, Mar- 

garetha Lowler and George Fant. 17,456 feet. 
Release not fixed 

SEX MELODRAMA, made in Sweden with 
English sub-titles. It’s about two sisters, a repro- 
bate horse trader’s motherless daughters, whose 
ardent, though unnatural, love for each other 
is temporarily disrupted when the younger falls 
for a “wolf.” The film has occasional touches 
of religious sentiment, but even so its morals and 
manners are embarassingly stable-yard. Flea-pit 
gimmick offering. 

Production.—The picture, or rather Lesbians’ 
picnic, eschews the clinical and wildly bids for 
the sensational by introducing “shots” of the 
“leading ladies" in the nude. Despite down- 
to-earth English “ captions,” the gamble flops 
Just for the records, Barbro Larsson and Mar- 
garetha Lowler make the best of ticklish chores 
as Lilly and Ragni, but George Fant’s perfor- 
mance, as the father who can’t keep his hands 
off his domestic staff, is a bit too gamy. A word 
of praise, however, for the exquisite outdo 
photography. 

Points of Appeal.—Title and X certificate 


The Young Captives 


Paramount. 
Kershner. 
and Tom Selden. 


American (A). Directed by I 
Featuring Steven Marlo, Luana Patt 
5,736 feet. Release not fixed 

SUSPENSE melodrama, unfolded in the ope: 
It deals with an eloping couple who give 
stranger a lift, only to discover that they hav 
a psycho-killer on their hands. The young 
players aren't bad, but uneven direction and cheap 
staging emphasise ugly fundamentals without 
sharpening story point. “Second” mainly for 
tough joints. 

Production.—The picture creates tension to- 
wards the finish and ends on a salutary note, but, 
although the police hold an inquest, the conclu- 
sions fail to justify its grisly incursion into the 
pathological. Steven Marlo convincingly 
suggests the born killer as Jamie, and Luana 
Patten and Tom Selden have their moments as the 
impetuous Ann and Benjie, but the rest are a job 
lot. Whichever way you look at the opus, it offers 
little in the way of popular entertainment. 

Points of Appeal.—Promising young players 
provocative title, penultimate tension and handy 
footage. 


High Jump 


United Artists. British (A). Featuring Richard 

Wyler, Lisa Daniely and Michael Peake, Pro- 

duced by Edward J. Danziger and Harry Lee 

Danziger. Directed by Godfrey Grayson. Stor) 

by Brian Clemens and Eldon Howard. Director 

of Photography, Jimmy Wilson. 5,896 feet 
Release June 29, 1959 


SEX AND CRIME melodrama, set in subur- 
bia. It centres on a one-time aerialist who is 
lured off the straight and narrow by a siren, 
but ultimately makes restitution. A spectacular 
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The Associated British delegation to the Soviet Union's first international film festival in Moscow enjoyed five exciting and crowded days in the capital 
During the festival the delegation was host at a reception attended by leading figures in the Russian film world. Above are seen Macgregor Scott, 
Mr. Davidoff (head of Sovexport Film), P. Kuziyev (Ministry of Culture), C. J. Latta, D. J. Goodilatte and Robert Clark 


ASSOCIATED BRITISH PARTY IN MOSCOW 


The festival jury Christian - Jaque Keen farmer Richard Todd meets a hero Richard Todd is interviewed by a Radio 
Thorold Dickinson, Or. Eric Fletcher of the Soviet Republic—holder of an Moscow correspondent while looking 
Henry Storck and Professor Bronsil award for sheep production over a Russian tractor 


f 


Carole Lesley is interviewed by a Radio Richard Todd meets Dawn Addams—an Paul Paviot, Alexandre Zgouridi, Carole 
Moscow correspondent old friend Lesley and Tommy Steele 
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Peter Arne, Nicole Courcel and Tommy 
Steele at the reception 


Tommy Steele and Richard Todd ask a 
Traffic Director the way 


Peter Arne, wearing a Russian shirt, is 

in lively mood. Right: Richard Todd, 

Tommy Steele, Carole Lesley and Peter 
Arne inside the Kremlin 
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REVIEWS—contd. 


trapeze sequence, “* borrowed " from a more am- 
bitious opus, gives it a flying start, but 
uninspired acting, slovenly direction and a wordy 
Script prevent its subsequent action soaring above 
the commonplace. So-so quota. 
Production..-The picture opens encouragingly, 
but the promise of the hero's return to the trapeze 
$s not fulfilled. Richard Wyler fails to convince 
as the foolish Bill, Lisa Daniely lacks subtlety as 
Jackie, and Michael Peake js a very obvious vil- 
lain as Ray. Its few touches of genuine romance 
are appealing, but there is little light relief and 
the penultimate robbery carries no suspense. 
Points of Appeal.—-Provocative handy 
footage and British label 


title, 


Juke Box Rhythm 


American (U) Directed by Arthur 
Featuring Jo Morrow, Jack Jones and 
Brian Donlev) 7,303 feet. Release August 3, 
1959 


Columbia 
Dreifuss. 


MODEST musical, set on Broadway. It deals 
with romance between a young American singer 
and a European princess and uses the “ paper- 
backed " heart interest as a “ platform " for disc 
and juke box favourites. The cast includes prom- 
ising newcomers and popular old-timers, but the 
script hardly flatters them or the guest artists 
Mainly for teenagers and “ non-squares.”” So-so 
* second.” 

Production. 


rehearsal 


The picture dashes in and out of 
rooms, recording studios and fashion 
houses, but keeps losing its story’s thread. Jo 
Morrow is, however, adequate as Ann, Jack 
displays some versatility as Riff, and 
veterans Brian Donlevy, Karin Booth, Marjorie 
Reynolds and Frieda Inescourt improvise, while 
George Jesse] smoothly introduces internationally 
famous instrumentalisis and singers. The acts, 
expertly put over, may attract what's left of the 
pop rad 

Points of 
' 


Jones 


guest stars and 


A ppeal.— Title 


wIOUS exploliltatik ingies 


Girls In Action 


ingio Amalgam ] imerican (A) 


Directed 
Meyer 


6.614 feet 


Louis Clyde foume? Featuring Eve 
Henderso nd Don Devlin 
ie not fixed 
Korea wal 
USO gir 


soldi who find 


Chuck 


‘GI's and dolls 
ongs It's abou 
American 
i enemy lines, bu 


melodrama, with 
eniertainers and 
hemselves behind 
emerge practically unscathed, 
nd pair off [he acting and direction do not 
noumt to much ut scx stressed, 
offers exploitation. Shrewdly 
publicised, the overall should collect “ mug 
money Reliable gimmick “ double bill.’ 
Production.—The picture clearly proves that 
¢etion is the better part of valour,” 
was not observed by American troops on the 
Korea front, but at least the introduction of song 
und dance in No Man's Land colours its drama 
Eve Meyer, a well upholstered damsel, makes the 
most of her charms as Lorry, and Chuck Hender- 
m registers as Jeff, but the rest are merely 
backgrounds convince, but sex 1s 


strenuously 


opportunity LOT 


the tag, “ disc: 


slooges The 
its sheet anc hor 

Points of Appeal.—Straightforward 
title and good atmosphere 


SMory, 


“ dames, 


King Of The Wild Stallions 


1 B-Pathe. CinemaScope. Photo- 
Directed by R. G 
Montgomery 


6.835 feet 


American (U) 
vraphed in Technicolor 
Springsteen Featuring 
Diane Brewster and Jerry Hartleben. 
Release August 24, 1959 


WHOLESOMI 


George 


“horse opera,” presented in 


CinemaScope and Technicolor. It describes a 
widow's fight to prevent an unscrupulous land- 
grabber from securing her ranch. The woman's 
small son and a wild stallion are logically worked 
into its time-honoured plot and cunningly in- 
crease its range. Its well-known adult players and 
the youngster leave nothing to chance, and all the 
equine highlights are thrilling. Good “second,” 
particularly for family audiences. 
Production.—The picture makes the most of 
romance between Randy and Martha and 
Maguire’s villainy, but its most exhilarating 
moments are those in which the stallion and 
prancing mustangs appear. Diane Brewster is 
a homely Martha, George Montgomery contri- 
bules a stout performance as Randy, Emile Meyer 
convinces as the evil Maguire, Edgar Buchanan 
amuses as Idaho, and Jerry Hartleben is a likeable 
Bucky. The stallion and Bucky’s dog also earn 
their board, and the vistas are magnificent. 
Points of Appeal.—-Actionful tale, popular cast, 
agreeable asides, CinemaScope, Technicolor and 


U certificate 


A Woman's Temptation 


British Lion. British (U) Featuring Patricia 

Driscoll, Robert Ayres and John Pike. Produced 

by Edward J. Danziger and Harry Lee Danziger. 

Directed by Godfrey Grayson. Story by Brian 

Clements and Eldon Howard. Director of 

photography, Jimmy Wilson. 5,387 feet. Release 
August 24, 1959. 

MOTHER LOVE and crime pocket medo- 
drama. It concerns a young woman who, 
anxious to remove her small son from an un- 
healthy environment, steals by finding, but 
luckily escapes dire consequences. The long 
arm of coincidence is often stretched, but sound 
acting and resourceful direction relieve the 
Realistically staged, the overall has both 
punch and feminine appeal. Reliable quota. 

Production.—The picture tells a slightly con- 
fected tale, but wastes neither words nor time. 
Patricia Driscoll invites sympathy as_ the 
tempted Betty, John Pike is natural as Jimmy, 
Robert Ayres makes the most of his chances as 
Mike, and Neil Hallett and Kenneth ‘Warren 
register as Glynn and Warner. Its sentiment is 
popular, the police proceedings ring true and 
excitememt prefaces its cosy ending. 

Points of Appeal.—Straightforward story, 
competent cast, tithe, U certificate and British 
label. 


strain 


The Sad Horse 


Twentieth Century-Fox. American (U). Cinema- 

Scope. Photographed in Eastman’ Color. 

Directed by James B. Clark. Featuring David 

Ladd, Patrice Wymore and Chill Wills, 6,989 
feet. Release August 17, 1959 


WHOLESOME, disarmingly ingenuous 
CinemaScope and Eastman Color “ Boys’ Own 
Paper.” It's about a youngster and some adults 
who acquire a true sense of human values during 
their stay on a “ blue grass ranch. A dog and 
a racehorse also figure in the tale and they and 
the kid, engagingly portrayed by David Ladd, 
establish “ satchel club ” appeal without slighting 
the intelligence of grown-ups. Good “ double 
bill.” 

Production.—The picture sets the boy, his 
Grandpa, the unhappy MacDonalds and even the 
nag many problems, but all are resolved in event- 
ful circumstances against delightful exteriors. 
David Ladd makes a likeable Jackie, Chill Wills is 
a tower of strength as the understanding Captain 
Connors, and Patrice Wymore and Rex Reason 
sharpen story point, but neither has much on the 
horse or dog. The boy's lucky escape from the 
mountain lion quickens interest towards the finish, 
and the actual fade-out is showmanlike. 

Points of Appeal.—Friendly, actionful tale, 
shrewdly balanced cast, animal angle, Cinema- 
Scope, Eastman Color and U certificate. 
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Life In Danger 


Butcher's. British (A). Featuring Derren Nesbitt, 
Julie Hopkins and Howard Marion Crawford. 
Produced by Jack Parsons. Directed by Terry 
Bishop. Screenplay by Malcolm Hulke and Eric 
Paice. Director of Photography, Peter Hennessy. 
Mustcal Director William Davies. 5,660 feet. 
Release September 7, 1959 

OFF-BEAT British melodrama, set in an 
English village. It’s about a number of folk who 
bark up the wrong tree while usurping police 
authority during a man hunt. Adequately acted, 
directed and staged, it contains comedy and a 
small boy interest. plus se~ and culminates on a 
hectic note of surprise. in all, pithy, easily 
swallowed screen capsule. Reliable “ quota.” 

Production.—_The picture, which employs its 
on-the-run plot to cross-section village life, 
logically introduces humour and suspense. Julie 
Hopkins convinces as nymphomaniac Hazel, 
Derren Nesbitt intrigues as the stranger, Christo- 
pher Witty amuses as Johnny, and Howard 
Marion Crawford has his moments as the pom- 
pous Peters. Its twist climax is theatrically effec- 
tive, the dialogue has edge, and its backgrounds 
are suitably varied. 

Points of Appeal.—Holding tale, well balanced 
team, appropriate settings, showmanlike denoue- 
ment and British label. 


The Miracle of the Hills 


Twentieth Century-Fox. American (U). Regal- 

scope. Directed by Paul Landres. Featuring Rex 

Reason, Nan Leslie and Betty Lou Gerson. 6,550 
feet. Release August 10, 1959 


TOUGH mining town melodrama, with a re- 
ligious fringe. Photographed in Regalscope, it 
centres on a virile young parson who puts a 
ruthless woman “ overlord” in her place and, 
at the same time, safeguards the future of three 
orphans. The acting and staging aren't bad, but 
neither completely conceals the plot's ingenuous- 
ness. Passable “ second.” 

Production.—The picture occasionally allows 
Bible-punching and hearty rough stuff to overlap, 
but the antics of the children and their rescue 
from a flooded mine help to even things up. 
Betty Lou Gerson convinces as Kate, Nan Leslie 
pleases as Joanne, and Rex Reason seizes his 
chances as Scott, but the unnamed youngsters 
and their dog contribute the most natural per- 
formances. Moreover, the hint of romance be- 
tween Scott and Joanne should appease the 
womenfolk. 

Points of Appeal.—Eventful, if artless, tale, in- 
gratiating juvenile interest. Regalscope and U 
certificate. 


Street Acquaintance 


Gala. German (X). Directed by Peter Pewas. 
Featuring Gisella Trowe, Ursula Voss and Sigmar 
Schneider. 8,306 feet. Release not fixed 


SOCIOLOGICAL melodrama, made in Ger- 
many with English sub-titles. It concerns a work- 
ing girl who, while trying to obtain the comforts 
of life the “ easy way,”’ contracts venereal disease. 
The tale is no less horrible than VD, the malady 
it attempts to combat, and the authentic back- 
grounds also smell. Definitely not recommended. 

Production.—The picture, actually produted 
and unfolded in East Germany, has a message, 
but its headlines are written in dirt. Gisella Trowe 
invites some sympathy as Erika, and Sigmar 
Schneider is sound as Walter, but the other 
characters are a repulsive lot. The English sub- 
titles neither clarify nor sweeten its propaganda. 

Points of Appeal.—None. 


continued on page 24 


KINEMATOGRAPH WEEKLY 
August 20, 1959 


CAUGHT ... CAGED LIKE AN ANIMAL ... CONDEMNED 
TO DIE... HE SHOUTED HIS DEFIANCE TO THE WORLD! 


MICKEY 


ROONE 


as Killer Mears 


ach > 
om ‘ 
. ° . r 
2 
. 


20 : 
KINEMATOGRAPH WEEKLY: AUGUST 


REVIEW S—contd. widow : r satean the Life In Danger 


Butcher's. British eaturing Derren Nesbitt 
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REVIEWS—contd. 
My Uncle 


Hillcrest. French (VU). Photographed in East- 
man Color. Directed by Jacques Tati. Featur- 
ing Jacques Tatti, Jeane-Pierre Zola and Adrienne 
Servantie. 10,440 feet approx. Release not fixed 


EASTMAN COLOR off-beat French domestic 
comedy. A follow-up to Jacques Tati’s brilliant 
“Monsieur Hulot’s Holiday,” it tells how the 
elongated, easy-going eccentric unwittingly comes 
between his pompous brother-in-law and the 
latter's regimented young son The slight tale 
pivots on a gadget-equipped home, but Jacques 
Tati, star, director and author, seldom permits 
mechanical gags to curb essential human interest 
Capital art house light booking 

Production.—The picture artfully 
Hulot’s and Arpel’s abodes and during Hulot’s 
journeys to and fro introduces a number of mis- 
chievous boys and sniffing dogs, led by Arpel’s 
dachshund Its effectively embellishes 
the main theme 
continuity of character 
registers as the smug Arpel, 
imuses as the well meaning Mme. Appel, and 
Alain Becourt is adequate as Gerard Shecr joy 
should also delight ho 


contrasts 


by-play 
Jacques Tati cleverly preserves 
as Hulot, Jeane-Pierre Zola 
Adrienne Servantic 


for the inte ntsia it 
polloi, if cut 

Points of Appeal. 
Tati, charming backgrounds, minimum of English 


sub-titles, I 


Superb miming by Jacques 


asiman Color and U certificate 


Living 


Curzon Japanese (A) Directed by f{kira 
Kurosawa Featuring Takashi Shimura, Nobuo 
Kaneko and Miki Odagiri 11,700 feet. Release 
not fixed 
MODERN down-to-carth melodrama, made in 
Japan with English sub-tt! It concerns a staid 
rovernment official who ning that his days 
numbered, determines to cut red tape and 
tch up on h o years The acting of 
Takashi Shimu as the hero s superb and 
h n ve performance not only gives the story 
ap nd pou bu oO justifies its considerab! 
footage Definits something for the intelligent 
oO Savou Ou nding . house proposition 
Production. — Th ) ‘ verly uses the 
doomed man to min vivid kaleidoscop 
of life in an up-to-date Jap city and debunk 
Mure scracy Takash Shimu contributes 
deeply moving udy as Kan Miki Odagi 
nost, natural Odag he out for good 
ne, Dut not ent y happy in the company of an 
elds and Nobu Kaneko registers as Mitsou 
Tru t absorbs emendous amount of cellu 
loud, bu thanks to fin icting and cloquent 
English “ caption the patien nd discerning 
VICWK s rewarded by many funny. touching and 
significant happenings 
Points of Appeal... Thoughtful and stimulating 
tale. Takashi Shimura’s brilliant acting, sensitive 
direction and vlourful nd ithentic back 


ounds 


Ashes and Diamonds 


Polish (X) 
indrze) Waida 


English sub-titles 


Z bieni« 


Contemporary 


Directed by Featuring 


Cybulski, Ewa Krzyzanowska and Adam Pawli 
kowski 9 400 feet 

POWERFUI drama dealing with le Civ 

strife that ravished Poland at the ume of th 


armistice of 1945, 1 lls hew two underground 


fighters are sent to a provincial town to k 
Communist-appointed Distric Secretary Th 
conflict of loyalties that beset the younger of 
two provides th wme which stresses the tragedy 
and futility of a nation being divided agains 


itself. Although slow-moving, the story is told 
with sincerity and deep feeling and the characters 
are drawn with acute observation Direction, 
acting and photography do full justice to the 
powerful theme. Good specialised audience book- 
ing 

Production.—The action advances appropriately 
enough, at the pace of the Dead March but it 
moves forward with the relentlessness of a Greek 
drama, stressing throughout the futility and folly 
of internicine warfare The grimness is relieved 
by many genuinely funny seauences and the 
character drawing is excellent. Zbigniev Cybulski 
gives a sensitive and understanding performance 
as the young man torn between love and duty, 
Ewa Krzyzanowska plays the young girl with 
understanding and sincerity and genuinely amus- 
ing study of a double-faced provincial careerist 
comes from Bogumil Kobicla 

Points of Appeal.—Titie, strong and moving 
story, fine acting and direction, X certificate 
B. W 


The Big Arena 


Gala Russian (Uv). 
I Kristie 


Directed by 
Carpenter 
1959 


Sovscope. 
Commentary by Paul 
4.890 feet Release July 20, 


* BIG TOP” entertainment, nresented in Sov- 
scop lt takes audiences behind the scenes of the 
world famous Moscow State Circus and into the 
sawdust ring. Popov, the brilliant clown, stars, 
but a host of other clever artists and acts also 
appea! Paul Carpenter furnishes apt commen- 
tary, and the wide screen heightens general effect 
Re 

Production.—The picture 
inimals, including elephants, 
bears and an amiable 


able “ novelty 

nerforming 
horses, and 
sensational 
aerialists and above all, Ponov, master of mime 
and a slack wire Its backstage 


stuff is no less impressive and rchearsals and 


features 
tigers 
rhinoceros, 


genius on he 


actual performances blend in circumstances that 
rive the overall a human, as well as showmanlike, 
ouch. Moreover, narrator Paul Carpenter never 


wastes words, and the cameraman seldom misses 


i trick 
Points of Appeal.—Titice. Popov, strong family 
ngle, handy footage and U certificat 
Taxi 
Miracle French (WL) Directed by 4ndre 
Hunebe Featuring Louis de Funes, Paulette 
Dubost and Guy Bertil 7.630 feet Releas 


fueust 10, 1989 


COMEDY, made in France with English sub- 


It illustrates the wild adventures of a Paris 

xt driv his family and relations who run up 

nst smugglers while holiday-making Louis 

de Funes, the star, is a resourceful clown and the 

supporting players are willing stooges, but uneven 

itment causes the fun to flag Its itinerary 

wants shortening So-so Continental “ rib- 
LA 


Story.—Maurice taxi-driver, decides to take 


is wife and teenage son for a caravan holiday 
1 Sp His relatives join them and his ancient, 
ou et powered taxi pulls the house on 
wh ‘ As they're about to cross the border, a 
’ nployed by smugglers, slips a valuable 
diamond into the pocket of Maurice's sports 
co Later, she and her tough confederates 
ittempt to retrieve the gem, but, needless to say, 
d WW blank 


Production.—The picture moves briskly and 


covers colourful territory, but neither its pace nor 
scenic qualities atone for clumsily signalled 
ind thinly spaced laughs. Louis de Funes has 
iis Moments as Maurice, and the rest, like the 
good as the sketchy scrint permits 

lis theme song is catchy. and the English sub- 

reduced fo a minimum 
Points of Appeal.—Simple fooling, pleasing 


backgrounds, provocative tithe and U certificate 
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Le Bourgeois Gentilhomme 


Connoisseur. French (U). English sub-titles. 

Colour. Directed by Jean Meyer. Featuring 

Louis Seigner, Michelene Boudet, and Jean 
Meyer. 8,672 feet 


POLISHED presentation by members of the 
Comédie Francaise of Moliére’s famous comedy 
photographed in colour. This is a filming of the 
stage version and bears the hallmark of artistic 
perfection. The story of the stupid, socially am- 
bitious, retired tradesman who works so hard 
and unavailingly to become a terribly U member 
of sixteenth century Parisian society is unfolded 
with such verve and so effectively photographed 
that it is a continual joy. Outstanding booking 
for specialised audiences. 

Production.—Perfectly acted. The direction 
brings out every point of the social satire while 
Miles Malleson who wrote the sub-titles proves 
that he is able to capture the spirit of Moliére to 
perfection. The photography is excellent and the 
decor and costumes artistic gems 

Points of Appeal.—Title, distinguished cast, 
brilliant acting and direction, U certificate. — 
B. W 


The Rickshaw Man 


Curzon. Japanese (U). Tohoscope. Photographed 
in Agfa Color. English sub-titles. Directed by 
Hiroshi Inagaki. Featuring Toshiro Mifune, 
Hideko Takamine and Kenji Kasahara. 9,090 feet 


WARM-HEARTED and sympathetic study of 
a Tokio rickshaw-boy and his life-long devotion 
to an army officer, his wife and son. Presented 
in Tohoscope and Agfa Color. Social life and 
customs in the Japan of sixty years ago provide 
an interesting background to a study of selfless 
human devotion liberally seasoned with humour. 
The story moves smoothly and provides many 
delightful glimpses of a picturesque way of life 
now departed. Excellent offering for the family. 

Production.—The picture, which won the Gold- 
en Lion of St. Mark Award at the 1958 Venice 
Film Festival, tells a straightforward story with 
sincerity, sympathy and high technical skill. 
Direction, photography and acting are all first- 
class, and the playing of Toshiro Mifune who is 
the Nipponese answer to France’s Fernandel is a 
delightful mixture of simple sentiment and ingen- 
uous misadventure. 

Points of Appeal.—-Charming story, interesting 
settings, first-class acting and production, Toho- 
Agfa Color and U certificate.—B.W. 


scope. 


The Sinner 


Rank-RKO_ Radio. 
Steve Sekely. Featuring 
Tamiroff and Giani Glori 

not fixed 


Directed by 
Akim 
Release 


Foreign (U). 
Ruth Roman, 
7,574 feet. 


HISTORICAL melodrama, unfolded on the 
dusty, treacherous road to Alexandria in the days 
of Herod. It’s about a beautiful young woman 
and handsome Roman officer who become emo- 
tionally embroiled while protecting Judean refu- 
gees, but ultimately meet violent ends. The acting 


and direction are pretty poor, but the biggest 
impediment is dark photography. Few will know 
what it’s all about and less will care. Useless. 


Production.—The picture poaches on the late 
Cecil B. DeMille’s rich preserves, but, incredibly, 
comes back empty-handed. Ruth Roman is much 
too cover girl as the woman, Akim Tamiroff over- 
acts as the merchant, and Giana Glori finds early 
Roman “ reach-me-downs ™ ill-fitting as Fabius. 
The caravan around which the tale revolves keeps 
moving against seemingly authentic backgrounds, 
but long, murky nights and persistent sand storms 
cause it to lose all sense of direction. 

Points of Appeal.—Arresting, though hardly 


apt, title, stars and U certificate. 
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Face Of A Fugitive 


Columbia. American (U) Photographed in 

Eastman Color. Directed by Paul Wendkos 

Featuring Fred MacMurray, Dorothy Green and 

Lin McCarthy. 7,217 feet. Release August 10, 
1989 


MAN-HUNT outdoor melodrama, sprayed 
with Eastman Color. It's about a tough hombre 
who redeems his ugly past and finds romance 
by helping a sheriff eliminate a ruthless rancher 
and his mob. The tale seldom breaks into a 
gallop, but sharp characterisation by a_better- 
than-average cast and resourceful direction 
enable w steadily to build up interest and cul- 
minate on a hectic note. Good “ second.” 

Production.—The picture, whose main action 
takes place in a day, rarely shows undue haste, 
but agreeable romantic, human and small child 
touches prevent time from flagging. Fred Mac- 
Murray displays brawn and brain as Larson 
Kincaid, Dorothy Green makes a sen- 
sible Ellen, Lin McCarthy registers as the dedi- 
cated Mark, and Alan Baxter is a thoroughly 
evil Williams. Its gun battle climax 
quite a kick, and the exteriors impress. 

Points of Appeal.——Husky yarn, stars, pleas- 
ing heart interest, rugged scraps, provocative 
tule, Eastman Color and U certificate. 


alias 


Carries 


Downbeat 


Anglo Amalgamated 
by Lou Place 
Giles 


American (A). Directed 

Featuring Dick Contino, Sandra 

and Bruno Vesoto. 6,286 feet. Release 
not fixed 


RUGGED melodrama, embcllished with rock 
n’ roll. It shows how true romance comes to a 
truck driver and a girl while they are waging war 
on a vicious dope ring. The early action, involv- 
ng teenagers, is a bit boring. but the penultimate 
vigorously portrayed, carry a_ kick Its 
settings, both interior and exterior, are quite good, 
and the photography more than adequate. Re- 
liable tough house “ double bill.” 

Production.—The picture overdoes rock 'n’ roll 
at the start, but the din soon subsides and hearty 
rough stuff enables it to end on a suspenseful 
note. Sandra Giles improves on acquaintance as 
the curvacious, though headstrong, Jana, and 
Dick Contino sings lustily and fights hard as 
Phil, but Bruce Vesoto cuts the most ice as the 
ruthless and cynical Chillas Its staging has 
variety, and the song numbers should please 
* non-squares.” 

Points of Appeal.—Uninhibited yarn, virile and 
versatile cast, hectic action and effective back- 
grounds. 


recls, 


Murder at Site Three 


Exclusive British (U). 

Toone, Barbara Shelley and 

Produced by Charles Leeds. 

Francis Searle. Screenplay by Paddy O'Brien. 

Director of Photography, Bert Mason, Musical 

Director, Philip Martell. 6,110 feet. Release not 
fixed 

TIN-POT “ who-dunit,” unfolded somewhere 
in England. It tells how Sexton Blake, Britain's 
ace private eye, outwits a ruthless international 
crime syndicate. The players work hard, but 
loose direction and an untidy script prevent their 
labours from being adequately rewarded. It 
never convinces and seldom _ thrills. Very 
moderate quota “ second.” 

Production.—The picture flits from one country 
hostelry to another, but nothing particularly ex- 
citing emerges from the interminable pub crawl. 
By the time it ends, the red herrings are over 
pickled! Geoffrey Toone is sound as Sexton 
Blake, John Warwick disarms as Chambers and 
Barbara Shelley, Jill Melford and Richard 
Burrell make the most of their slender chances in 


Featuring Geoffrey 
John Warwick. 
Directed by 


support, The whole trutii, obtained without the 
aid of drugs, is that the film's a damp squib 

Points of Appeal.—Title, handy footage, L 
certificate and British label 


Wrong Number 


inglo Amalgamated. British (VU) Featuring 
Lisa Gastoni, Peter Reynolds and Olive Sloane 
Produced by Jack Directed by 
Vernon Sewell. Screenplay by James Eastwood 
5,368 feet Release September 19589 


A “COPS AND ROBBERS ™ melodrama, in- 
spired by recent headlines. It concerns a prim 
spinster who imposes her will on Scotland Yard 
and helps to put the skids under mail bag thieves. 
Both cast and director competently handle the 
workmanlike script, and the upshot is in- 
triguing, realistically staged ‘* detective fiction 
Reliable quota. 

Production.—The picture moves at a steady 
pace and the down-to-earth humour, created by 
Miss Crysial’s stubborn snooping, neatly 
balances the rough stuff, culminating in tradi- 
tional “crime does not pay.” Lisa Gastoni, 
Peter Reynolds and Peter Elliott are more than 
adequate as Marie, Angelo and Pole, but none 
has anything on Olive Sloane, amusing as the 
sugacious Miss Crystal. Its backgrounds con- 
vince, and the dialogue is crisp. 

Points of Appeal.—Holding 
players, showmanlike climax, 
British label and U certificate. 


Greenwood 


story, 
handy 


eager 
footage, 


Johnny Rocco 


AB-Pathe. American (U). Directed by 

Landres. Featuring Richard Eyer 

McNally and Coleen Gray 7,510 feet 
not fixed 


RACKETEER melodrama, with spiritual ov 
tones. It concerns a tough guy who experiences 
a gradual change of heart when his small son, 
innocent witness to a killing, looks like being put 
on the spot Ihe sentiment, larded by religion 
is a trifle mawkish, but intermittent rough stuff 
and an in-the-nick-of-time climax atone. Com 
petently acted and realistically staged, it'll satisfy 
the “ ninepennies.”” Good average “ second 

Production. he picture doesn’t take the 
shortest route to its salutary and exciting ending 
but at least the detours encourage feminine in- 
terest. Richard Eyer is hardly endearing, but 
nevertheless wins some sympathy Johnny, 
Stephen McNally has his moments as Rocco 
Coleen Gray pleases as Lois, and Leslie Brad- 
ley is a credit to the cloth as Father Regen. Its 
settings are widely varied, and the “crime does 
not pay finale is showmanlike 

Points of Appeal.—Eveniful tale, popular cast 
small hoy brisk action and U certificate 


Paul 
Stephen 
Release 


angle, 


The Captain from Koepenick 


Archway. German (U) Photographed in 

Technicolor Directed by Helmut Kautner 

Featuring Heinz Ruhmann, Hannelor Schroth and 
Martin Held. 7,640 feet. Release not fixed 


PLEASANTLY nostalgic, though lengthy, Ger 
man comedy drama *hotographed in Techni 
color, it “ recaps”’ the story of the ex-convict 
who posed as an Army captain and proved tia 
clothes, or rather uniform, made the man in turn 
of-the-century Germany The acting is comp 
tent and the settings intrigue, but time and chang- 
ing social conditions have taken some of the sting 
out of jts satire. “ Titbit mainly for specialised 
halls 

Production.—The picture makes gentle cracks 
at pre-World War I German militarism, but, al 
though these are sharpened by colourful detail 
they're unlikely to cut much ice with the modern 
generation. Heinz Ruhmann wins sympathy and 


25 


raises a few laughs as Withelm, and the other 
established Continental players also catch the 
mood of the period. Fluent English sub-titles 
Strengthen continuity, but even so the 
prefer “ pop ” to pilsner 

Points of Appeal.—Vintage humour, 
decor, Technicolor and U certificate 


masses 


agreeable 


She Demons 


Orb. American (X). 
Featuring Irish 


Directed by Richard Cuhna 
McCalla, Tod Griffin and 
Rudolph Anders. 7,166 feet. Release not fixed 


CRUDE pocket serial. It leisurely covers the 
ghoulish and grisly experiences of a girl and her 
male companions, trapped on a remote island 
bossed by a mad Nazi scientist. The players work 
hard and time-honoured laboratory gadgets, plus 
storm and earthquake snippets from newsreels, 
are introduced, but neither exuberant acting nor 
cunning stagecraft lends validity to its fantastic 
plot. Doubtful booking. 

Production.—The picture revives the Gestapo 
in a desperate attempt to heighten drama, but the 
manoeuvre fails, Its army of grotesque Ama 
zons, too, is deployed to little purpose. Irish 
McCalla shows a bit of spirit as Jerrie, Tod 
Griffin is adequate as Fred, and Rudolph Anders 
pulls out all the stops as Osler, but the rest, in- 
cluding the she demons, are more laughable than 
frightening. Cheap presentation puts the kybosh 
on the feeble macabre joke. 

Points of Appeal.—Title and X certificate 


His Wife's Lover 


Orb. American (A). Yiddish dialogue. Englis! 
sub-titles Featuring Ludwig Satz, Lucy Le 
and Isidere Cashier. 7,200 feet 


PUERILE comedy in which a theatrical 
disguises himself as a repulsive old roué of w 
to win a bet that he will marry a girl who 
fallen for his real self and that she will rem 
faithful to her husband despite the blandishm« 
of the actor. The improbabilitics of the situation 
are not helped by old-fashioned treatment allied 
to production on the one-night-stand level. \ 
slight interest for curio collectors only 

Production.—Although billed as “ the first Yid 
dish Musical Comedy Talking Picture,’ the musi 
cal side is confined mostly to a few point number 
that are unlikely to become universally popula 
Ludwig Satz as the theatrical star makes of 
old man a grotesque figure, but Lucy Levine 
the faithful wife works hard and bravely to in 
fuse a touch of probability into the proceedings 
ind the supporting cast infuse a modicum of 
broad, homespun humour into some of th 
sequences 

Points of 


curiosity value 


None—only ; wid 


Appeal. 


Meet De Sica 


Foreign (A) Directed by Bika De 
Featuring Vittorio De Sica. 4,071 feet 
Release not fixed 


ADVERTISING featurette, clum 
as documentary It aims to plug V 
Sica, the Halian film actor and director, 
short-circuited by slipshod “ dissolves ” 
ing commentary As a trailer or ent 
the package is dear as a gift 

Production.—The picture strings tog 
from productions cither direcvd 
featuring De Sica, but the snippets 
labelled. The star's fans will of course, 
nise them, but there is nothing in the film to 
1rouse the curiosity of those unacquainted — with 
De Sica’s “ masterpieces.” Crudely sycophanti 
it's enough to make De Sica’s face red 

Points of Appeal.—Nonc 


Rank. 


Reisner 


disguised 


ind cloy 
ainment 


Useless 


tracts 
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4 
pea rvewh NEW MEMBERS 


J 

L. M. AFFOLTER, Odeon, Crewe. 

by FRANK HAZELL > LS BULLOCK, Ritz, Hyde, Cheshire. 

. CRAWSHAW, Odeon, Taunton. 

Y N. CULLY, New Coliseum, Whitley Bay. 

J. W. DORAN, A/M, Ritz, Barnsley. 

J. GOLD, Grosvenor, Glasgow. 

H, GROSSMAN, Savoy, Uxbridge 

B. C. HARDY, Odeon, Derby 

D. HAWLEY, A/M, Savoy, Leicester. 

J. K. INCH, A/M, Regal, Edinburgh. 

J. R. JENKINS, Odeon, Blackheath, 
Birmingham. 

G. MOORE, Gaumont, Barnsley. 

C, A. PAICE, A/M. Ritz, Woking. 

P. RATCLIFFE, Regal, Wembley 

A. F. THORNTON, A/M, Gaumont. 
Nottingham. 

A. W. F. WALL, Gaumont, Falkirk. 

T. A. WRIGHT, A/M, Regal, Hands- 
worth, Birmingham, 21. 


Ax 100k MAN AND LET him Kwow iT “10 
083 AR THATS THE MAY TO suom {T | ye . HONORARY LIFE MEMBER 


OT LET up - ; 
camer on oR NIGHT | ‘His, J. B. FENNER, Mobile Manager, has 
CHASE AND Figur ' been enrolled as Life Member No. 334. 


UR 08 ner 
SECOND SEAL OF MERIT 
J. L. CLAUGHTON, Regal, Hands- 
worth, Birmingham 21 (Life Member 
No. 98). 
THIRD SEAL OF MERIT 


F. R. VERE, Carlton, Boscombe, Bourne- 
mouth (Life Member No. 267) 


How To Get A Girl—this is the theme of a bright stunt ABC, in collaboration with MGM, has arranged 


to promote “ The Mating Game.”’ The float took part in the Harrow Gayton Carnival, and will tour FOURTH SEAL OF MERIT 


London to boost North-West, North-East and South London screenings of the film ee / 
D. HUGHES, Savoy, Newark-on-Trent 
(Life Member No. 216). 


SIXTH SEAL OF MERIT 
THE COMPANY OF SHOW MEN J. W. ELLIS, Odeon, Chester (Life Mem- 


ber No. 83). 


Health Service tie-ups have paid off greiwapis str cisadion sends, shows the 


crowds massed around it 
E. F. Bailey’s campaign for ‘“ Guard that 


MOST n duled play Life u Emergency Ward, in which humorous aspects of Fire’ at the Ritz, Stockport, was opened by the 
By : W ve jumped e nursing he film were featured Mayor, and this gained press mention for the 
i nent W d vith one o No doubi at all that it drew attention to the film in all papers. 
of N il h » servic In mos film, and in a macabre manner, to the other Another fine display showing nursing as a 
hb 1 eood dividend ervice which the theatre supported—* the Blood career was arranged by J. R. Mcintosh, at the 
R. W. Parker. Sa\ Ey had rac Transfusion service.” Regal, Harrowgate. Again the circle lounge was 
red dis featuring the nursing Here a slogan of “ drinka pinta blooda day ’ converted into a hospital ward, and this time the 
oe ' had a topical advertising slant display included an oxygen tent, incubator and 
I ’ Slory d clu d diagrams was With the printing dispute making contact with a display of X-ray photographs. 
Iipp db ( f part of a children he public difficult, this participation in the 
ward, with nu ndance, giving informa town's annual jamboree must have been a most Special display 
on to any i d it ) lursing < useful programme seller. 
It w th ; ng fo re film materia W. Morris, Savoy, Birkenhead, had a three- \ special display was made of the various press 
which formed } vackground desig pronged campaign, “ nursing, fire prevention and cuttings on the film and Road Safety, and other 
Tic-ups with the book id safety and loca road safety.’ national services were linked in poster and dis- 
doctors added sull turul » the cov g nd Each service was featured in cye-catching foyer play campaigns. 
nurses from the main Ger Hosp were the displays, and again the local hospital provided M. J. Myatt, Regal, Derby, had three fine foyer 
n sement’s guests on opening nig uniformed nurses as attendants displays, arranged and mounted by the police, 
A very tasteful display of uniforms, showing they emphasised the “ Mind that Child ” theme, 
~ . c each grade from matron to wardmaid, carried a both in road safety and ** Guard that Fire.”’ 
Striking tableau banne * You, too, can be a Pat Roberts,” and Very much in the same vein as the campaigns 
K. Pickering, ABC Leeds, had striking with the uniforms, a notice “ Try this for size!” on “Ward 10” are those for “Carry on 
bleau in the * University Rag Day Procession Shop displays were arranged to link with each Nurse.” Although here the comedy angle is 
where the students went to town in making the of the services. J. L. Claughton, ABC, Hands- perhaps more predominant, Thomas Butler, 
nore persona items in hospital equipment worth, created a realistic hospital ward in the Regent, Crosby, played it that way, and the float 
main “ disp theatre foyer, beds with “ patients,” ward trollies, he entered in the Carnival procession had the 
The rear of the float was constructed to re- and trained nurses in attendance right atmosphere and lightheartedness. 


semble the television screen which revealed an This obviously caused a lot of interest. The I think Mr. Butler can be congratulated in 
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gaining the matron’s help in the loan of a bed 
and hospital equipment for what, in the widest 
sense could not be described as a prestige stunt 
for nursing! 

Lim Keng Hor, that live showman in Singapore, 
sends details of a stunt to test the power of news- 
papers to sell cinema tickets. It also was a test 
to judge the pulling power of its own advertise- 
ment columns. 


In the newspaper, only films screened at his 
theatres are advertised in a special column on 
its back page, under the heading 
Guide.” 

On its “feature” page inside, it 
column of small advertisements. 


“ Cinema 
carries a 


In this column, the Free Press inserted a small 
advertisement to ask a member of the public 
(his name and address were taken at random from 
the telephone directory and published) to ring 
up the paper and claim two tickets to any Cathay 
cinema in Singapore. 


Speedy response 


The Free Press is on sale at noon daily. At 
1.158 p.m.—75 minutes later—the manager of the 
Free Press received a telephone call—the two free 
cinema tickets were being claimed! 

“I didn’t think there would be such a speedy 
response,” was the comment of the manager. The 
Free Press plans to repeat this stunt 
idea 

W. Roberts, Capitol, Wallasey, mounts some 
most attractive displays and for “ The Lady ts a 
Square " he designed another winner: 


It's an we could try over here. 


A life-sized cut-out of Frankie Vaughan was 
erected on a small stage with microphone. Each 
wing carried film information, with a bold banner 
icross the top as a pelmet. 


4 small item from Lionel Johnson, of the Oak 
cinema, Selly Oak, is worthy of mention. This 
concerned a staff outing he arranged to Cadby 
Hall 


These staff get-togethers are something. show- 
ing times permitting, which we should try to do 
more often. 


Vital service 


A. W. Seddon, Ritz, Belfast, gained some good 
press for his theatre when a silver Guide Dog 
replica was presented to the cinema for being 
first in the National competition for the collec- 
ion of silver paper to provide a Guide Dor for 
he blind. 

Apart from the resultant good will for his 

eatre, I am sure Mr. Seadon felt very proud of 

part played in this very vital service. 

An example of a cinema manager's ingenuity 
| exploitation comes from far-away Kota Bahru, 
ipital of the Malay State of Kelantan. 

Lim Chin Huat, manager of the 900-seat Odeon 
heatre in that town, conducted a very extensive 


impaign to publicise “The Ten Command- 
nents.” 
Kota Bahru is only a small town with a few 


public service vehicles, a few cars, difficult com- 
nunications, and an urban population of only 
ibout 10,000. 

A train service runs to the town five times a 
week from other parts of the country, and there 
is a local service linking a few townships around. 

Another 20,000 people live in surrounding areas 
within a radius of 40 miles of Kota Bahru. So 
it can be seen that the problem of getting audi- 
ences to the cinema was by no means easy. 

But manager Lim was not deterred. He cam- 
paigned thoroughly in the surrounding areas, and 
arranged for the buses to run special services to 


bring in people from the outlying areas and take 
them back after the shows. 

The bus company co-operated, and ran special 
services timed to arrive just before screenings 


Further credits in the Army Kinema Corpora- 
tion contest for their managers in Germany 

W. Haines, Globe, Celle, three credits for “* The 
Inn of the Sixth Happiness,” “The Captain's 
Table " and “ Strictly for Pleasure.” 

W. Hall, Elizabeth, Krefeld, also has three 
“ Frankenstein,” “ Sheriff of Fractured Jaw " and 
*“ Sea of Sand.” 


Zorro Contest 


MANAGERS still to play the Disney Double 
of “ Zorro" and ** The Light in the Forest ” have 
a good chance to win one of the many attractive 
prizes Disney Productions is offering for outstand- 
ing showmanship. 

The following campaigns may give some ideas 
for those in the planning stage. 

R. Crawshaw, Odeon, Taunton, went after the 
youngsters in a big way. At the usual Saturday 
morning show all theatre staff wore the “ Zorro’ 
masks the week before playdate and the Z signs 
were prominent on all other media 

Thirty local shops carried these single letter 
signs and the masks were distributed by the 
cloaked rider who made a daily town-tour 

A member of the theatre front-of-house staff 
was dressed in Zorro costume during the week of 
playing and also took part in a street stunt with 
another male member, this time representing a 
* brave "’ as the link for the other feature 

A wide range of shop displays were also used, 
making the fullest use of available material from 
the renter. 

R. E. Horsley, Palace, Gateshead, had the 
painting contest sponsored by his local paper and 
an appropriate prize, a Zorro suit, gained further 
mention when the results were published 

Tr. W. Bird, Gaumont, Whitley Bay, had 
similar arrangements with his paper and he also 
managed to persuade a local trader to convert 
his toy shop into “ Zorro's Hacienda.’ 


Bold banner 


A bold banner stretched across the shop front 
proclaiming that * Shopping is an Adventure in 
... The masked gentleman was used to distri- 
bute masks and the Z sign 

The masked rider, with film credits on his 
saddle-cloth, was the main away-from-the-theatre 
point in L. Putsman’s campaign at the Gaumont, 


Birmingham. At the opening night of the Casino 
Ballroom, special “ Zorro masks were distri- 
buted and a Zorro contest run 


As well as the general film editorial, a news- 
paper ran a Disney contest on the children's page 
and the other item in the programme was run in 
pictorial serial form. 

Another masked rider, this time in Dudley to 
support D. H. Pass’s campaign at the Odeon. The 
rider also made a journey around on foot and a 
most novel window contest was mounted in the 
main toy shop 

Various photographs had been taken of 
youngsters when they entered the theatre. These 
were given “ masks” and displayed on a large 
panel flanked by some of the Zorro promotional 


goods. Anyone who recognised himself was 
awarded a Zorro suit. 
The Disney Road Safety contest was also 


operated, and gained front page mention. I'm not 
sure if this is a direct tie-up with the film, but 
Mr. Pass managed to get the title on the entry 
forms, even if not in the press. The painting con- 
test was also used in the same paper 

Other campaigns well in the running have been 
received from W. D. Colson, Gaumont, Leicester 
H. Bedford, Gaumont, Derby; Roy Alexander, 
Odeon, Bilston ; C. E. Brown, Gaumont, Preston 
and R. Serrell, Gaumont, Chesterfield 


THE SHOWMAN 


ALSO COMMENDS 


(Figures in parentheses indicate number of 
credits.) 


AMERENA, P. C., Odeon, Ramsgate: Stranger in My 
Arms, The Captain's Table, Operation 
The Big Country (4) Amies, A. G., 
Kettering: Too Many Crooks, Anna 
Inn of the Sixth Happiness, Make 
4). Adams, D. G., Regal, Kirkcaldy 
Double Almer, R. M., A.M 
Auntic Mame, Room at the 
E. H., Dominion, Harrow 
D. J.. Empire, Coventry 
R.. Odeon, Bilston 
Amerena, P. C 


Amsterdam, 
Gaumont 
Lucasta, The 
Mine A Million 
| Was Monty's 
Whiteladies, Bristol 
Top (2) Anthony. 
Up Periscone Archer, 
Up Periscope. Alexander, 
The 39 Steps, Press publicity (2 
C., Odeon, Ramsgate The 
The Geisha Boy The Baited 
Adams, H. W., Odeon, Godalming: The 
Mouth, Danger Within (2) Abell, D. G., Odeor 
t Imitation Of Life, Carlton-Browne Of 

he F.O. (2) 
BODDY. G.. 
Bernard, 
Operation 
Gaumont 


Savoy. Portsmouth: The Hanging Tre 

3+. Odeon, Luton The Captain's Tabi 
Amsterdam (2) Barstow. D. J.. AM 
North End: Separate Tables, Idle 


Parade, Danger Within, The Horse’s Mouth (4 
Brandon. G. « Picture House Birminghan 
Public relations, The Robe (2) 


Bigny, E. C., AK 
Warrington, Public Relations, Carry ? 
Brader, P. J., Odeon, Alfreton: Timbuktu. Brissenden, 
F. E.. Gaumont, Dover: Whirlpool, Never Steal Ar 
thing Small, Make Mine A Million. Too Many Crooks 
Subway In The Sky (5) Bracey, R. W., A/M 
Broadway Peterborough Man Of The We 


Blease, G. B., Odeon, Bolton: Danger With Bigny. 
E. C., A.B.C. Warringto Theatre pub Bennett, 
G. E., AM, Ode Hanley: The Robe Bignell, 
A. W., Odeon, Redh The Captain's Table. Bishop 
D. R.. Playhouse, Guildford: Whirlpox Son O 
Robin Hood, Subway In The Sky, Too Many Crook 

A Beacham, V., Od 


onty’s Doub Houseboat, T? 


Captain's Table helor Of Hearts (4 Barstow 
D. J.. A'M, Gaumont, Portsmouth: Car!t Br 
Of The F.O The 39 Steps, Tiger Bay G 


a 
x 
- 
c 
isa! 
- 


« Astra, Colerne: K Creole, ¢ 


On Sergeant (2 Cooper, A., Ritz, Hyde: Carr 


Nurse Charlesworth, R., Crown, Birmingham: § 
of Robin Hood, The Square Peg (2) Chapman 
Mrs. J. K., A/M, Globe, Stockton: A e Man 
Charles, R., Regal, Camberwell: Children’s club, N 
Trees in the Street (2) Cross, J., A/M, Rex, B 
minster: Love is My Profession Cordier, P. J 
Rex, Hanworth: Up Periscape, Idle « Parade, I 
n Emergency Ward 10, Operation Amsterdam (4 
Cook, R. L., Sav Swindon: Car » Nur 
Auntic Mame (2 Catell, G Rega T jua l 


Emergency 


Ward 10; Love is My Pr 


Cooke, W. G., Odex Kettering: The Captain's 
Table Crabb, R. J Lyric Ww roug 
Children's club Clarke, D.. Odeon, Briere H 
Hell Squad. Coe, D. J A/M, Hippodrome, ( 
chester: Mardi Gras Anna Lacasta, Strictly for 
Pleasure (3). Carter, A. R., Odeon, Guer Hous 
boat, Danger Within (2) Carter, E. C., Gaum 
Dagenham The Captain's Table Caro, S. P.. 
Odeon, Clacton he Captain's Table Connett, 
F. A., Gaumor Weymouth: Bachelor Of Hearts 


Colson, W. D.. Ga Leicester Timbuktu 
A/M, Empire Aldershot: Id 


. < 
Parad Carey, D. P.. A’/M, Ode Jers Ope 
tion Amsterdam Crawley, V. A. H., Odeon, Seve 
yaks: The Horse's Moutt Stranger In M Arn 
Operation Amsterdam The Big Count Dang 
Withm (5 Collings, B. E Academ Brighto 
Separate Tables, Danger Within, Too Many Crooks 
Theatre Publicity (4). Currie, A. F.. A/M, The 71! 
Voyage Of Sinbad, Too Many Crooks, The Grea 
Dictator (3) 

DE MEZA, D. J., Pay 1, Ashton-under-Lyn The 
Sheriff of Fractured Jaw. Demaecker, W. D.. Ma 
fair Battefield The Trollenberg Terror 1 Or 
Arsked, I Was Monty's Double Davies, P., 
Rega Harlow: Children's chub G. 5 
Odeon, Worthing: Idle on Parac bies 
(2) Dunachie, J., Rega Glasgow ad 
Square, Auntie Mame (2). Dawson » Ode 
Worthing: Cariton-Browne of the 39 Step 
(2) Dunber. R. A., Odeon, Camberic Opera 
Amsterdam, The Captain's Table (2 

ECCLESTON, N. L., Palace, Lancaster: Auntie Mame 


Edmundson, J., Ritz, Bradford: Carry on Nurs 


The Hanging Tree (2}. Eleock, G. P.. Odeon, D 
The 39 Steps, Operation Amsterdam Tt sig 
Country (3) Ellis, 3. W.. Odeon, Chester: Ra 
Round the Flag Boys, Children® club (2) 


FRANCIS, K. R., A/M, Odeon, Norwich: The Hors« 


Mouth, Danger Within (2 Fricker, CC. H., AUM 
Empire, Aldershot: Operation Amsterdam Frewin 
G. D., Gaumont, Rochester: The Big Coun 

Roots of Heaven (2) Farmer, R., Gaum S 
Aibans: The Biack Orchid, Too Many Crooks, S 
§ Robin Hood, Rally Round the Fisg Boys (4 
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Fletcher, K. C., Odk Horsham: Operation Amster 
lam, The Captain's Tab Ihe Big Cou Geisha 
B 4 Fairs. H. R.. Empire Alders! 


Horse's Mou Danger W 
GOURLAY, W., Rega 


Street, Life in Emergency Ward 10, Up Periscope (4) 
Greenham, J. T.. Regal, Hackney; The Lady 
Square. Gerr, C. W., Odeon, Sarnc The Hors 
Mouth, The Baited Trap, Separate Tables, Danger 
Within (4). Gasper, K. J., Gaun t, Upminster 
Make Mine A Million. Too Many ¢ The Lady 

s Square, Carry Nurse (4). G J.. Rit 
Aidersh Lo M P relation 
H B re Dark, TI Oo Ma Sea, Th 
Hanging Tree (5) Gold, J., Grosv head: | 
Only Arsked. Gray, K. J.. Ritz t: Auntie 
Mame. Girls at Sea, T Tr r Pub 
relations, The Lady a Squa Grazier, T. F., 
Odeon, Hanley: Bach Heart Gompertz, F. 
H.. Odeon, Chich G ha B Tox Many 
Crooks (2) 

HANDFORD. E. G., Rex, Bedminster Au Mame 
Hadfield, C.. Regal, Car sry: Carry on Nurse 
Hodder, R. W.., A/M Rega Camberwe 
Child } ub. Hart, J. M 0 pia, Bridgeton 
Home B&B re Dark, I Of Arsked. Th Old Man 
and the Sea, Geisha B 4 Hare, J. W., Rega 
Cirea Yarmouth Having ) Wond Time 
Opera } msterda Idle 1 Parad Hewitt 
A.35.. AM,O Dagenha I Many Crook 
Son R nH H han, J. H., Gaumont 
New Cross) Make Mine A M Hargrove, Mrs. 
E. E.. A’/M., Ad B gha The Lady is a 
Square Hubball, H.. Odeor Ss Aiban's The 
Ho « Mouth, Separate Tab Hallam, A. E., 
A'M., Metropole, Nc ha Carry on Nurse 
Childres Herbert. E.. ¢ Chadwe 
Heatt The Bie ¢ Humphryes, W., Odeon 
Ss ngbourn Ba Hea Hallam. A. E 
A™M Me rm N " ( j 

JOHNSON, E. H.. P \ Make I 
oO Arsked Johnson I S.. Oak Selly Oak 
b sham The B ( Tt Capta Table 
{ Johnsen, L.. A M R Wa The Big 
Country, | Was M D> jones, W. T 
Od 1», New I KB The Captain 
Ta The R H Ceist B I 
Tt That ¢ { ) 

KYLE. W. G., Od i St. I 
Fear he Ca I Key, W. J., O pia 
Cardiff \ M M P { 

I King, TI \ and Ald Sabu 
ind h Mag K \ I " I Many 
( ks, Str ; iy Sky 

LOCKYER, G oO ! Tt Geisha Boy 
Laybourne, H O M2 Parad 
S " Tab Lowe, D. P i ] ! 
I V " I ff of Fra 
j I G Lennard, FE. G.. P t 
Mid N I ’ id Lecas, 
RK. BR ( I I ‘ ry 

S Later, % " l Park 
Ca N I Laing, W. D., 
Od \ 2 \ i cr ‘ 
Leivers. P. 5 M Der I J 
i Lang. P. I H 
M Da \ " I i 
Para 4 Lane Ke “ I I 
H M \ I Stey r 
B ( ‘ \ i Laybourne 
Hu Od S ( B 
F. O Lucas R s ha 
Sta how Lette. S. B M R i ( 
Opera A I Ca s Ta 

MOAR, S., Od ‘ i " Macleod, D 
a. Cs I I » Squa 
Mame MelIntosh, J. R 1™M.R Harroga 
Ca n Nur I " S Middleton 
I A AM ( Rea Pu ela n 
Montgomery, D. I G Gila w: A Cry Fr 
Tr S Moneypenny, I A.. O n, Jersey: Th 

Ss Sepa Ta ( K ‘ t he 
FO... The H M D Ww Maior,. 
R.. R art 8 I Many k The Bi 
( Melver., R. ¢ oO As! zw 
Ca : Tab Ss r Plea r 

NETHERCOTE, B. W. E.. AM, O 1, Cardiff 

’ Before Dark. Negus. R. D oO n, High 
Wy nhe Opera \ lan TI ’ Step - 
Norrie, M. N.. AM... O I champ Opera 

Amsterdan Th Captain's Ta Th Big 
i ntry Nimee, G. A Ritz, Southend: Th 
tack Orchid 

O'NEILL. C., Empire, Morecambe: Emergency Ward 
10, O'Loughlin, D., Oc Hackney: Idle 
Parade, Tiger Bay 

PUTSMAN,. L.. Gaun Birmingham: | 

rus — Of Sinbad. T Last Hurra 2 Peters, N.. 
Ambassad s | Ma Crook Prescott, 
c 4M. Od < ster I Bate Trap, Oper 

Amsterdan Pleasants, J. C.. Gaon 
< m: The Great Dicta The Bia ¢ f I 
H Mo Pass, D. H., Od Dud 
On An n Phillips. T.. Gaur 
Watford Too M ( k Pleasants, J Cc : 
Gaumont, ¢ athan Danger With Ww 
Perkins, S. E.. Res Far m: 1O Arsk I 
Horse's Mout! I Lad » Squar I Ba ite 
Trap, The 7th V Ss I © 


RAMSDEN, G. §., Rega Paisley: Publec rela 


Girls at Sea (2). Rebbins, L.. Regal, Oxford: Auntie 
Mame, Never Steal Anything Smal! (2). Reeves, P. 
! Birmingham: Operation Amsterdam, 


The Captain's Table, Public relations (3). Romaine, 
R. H., Ritz, Leeds: Love is My Profesion, Public 
relations (2 Radford, C., Capitol, Hanley: The 
Lady is a Square. Roberts, C. W., Odeon, Wrexham 


Table, Houseboat (2). Raistrick, R., 
Od Sheffield; South Paritic Ratciiie, P., 
Rega Wembiey No Irees In The Street 
Roxburgh, Aa AM Alhambra Barnsley 
The Remarkab Mr. Pennypacker ; 


Rex Pais io Arsked, Room At The Top 
Home Before Dark, Love s M Profession (4) 
Reynolds, H. C.. Onde Kingstanding: Rock-A-Bye 
Bab Roberts, R. B.. Odeon, Watford: The Horse's 
Mou Robinson. J. H. L.. A M, Odeon, Southamp- 
I Roots Of Heaven, Anna Lucasta (2). Red- 
man, D., AM, Ode Portsmouth: Whirlpool, The 
Ma he Net (2 Reeve, D. K., Odeon, Iiford 
I Big Countr Rowling. E. K.. Odeon, Guild 
Danger Wit Separate Table Idie on 


Rutter, D. W.. AM 
f Ross, I... A/M, Gaumont, Luton 
on, Too Many Crooks (2) 


SAYER, R. W.. A/M Odeon, Lowestoft: Danger 
Within The Captain's Table (2). Saunders, J., 
Odeon, Manchester: The Horse's Mouth. Saxton, W., 


Odeon, Chesterfield: The Remarkable Mr. Penny- 
packe The Captain Table (2). Steele, D., Odeon, 
Woking: Thea pub y, Stage show (2). Stewart, 


on Amsterdam 
Inn of the Sixth 
Room at 
h Top, The Hanging Tree Auntie Mame (3) 
Simpson, F., Picture House, Doncaster: Home Before 
Dark, The Trollenburg Terror (2). Stevens, B.. A/M., 

n Operation Amsterdam 
Smidmore, F. 3.. Odeon 


Stranger in My Arms (2) 
Manchester Roots of Heaven Seott, R., Plaza 
Govan: Public relations. Simson, D., A/M., Savoy 
South Shields’ | Was Monty's Double, Torpedo Run 

Simpson, D.. RM Majestic ewcastie-on 
Tyn I Only Home Before Dark, I Was 
Monty's Double, She Didn't Say No (4). Sebey, L., 
Wallaw, Blyth: | Was Monty's Double, Auntie Mame 

Sorger. B.. Gravesend: The Lady is a 
Squar Seddon, A. W., Ritz, Belfast: Love is My 


Profession, Home Before Dark (2). Stevenson, P. C., 
Ria Broughton ABC's 30th Anniversary. Scott- 
Buccleuch. N., Lonsdale, Carlisle: The Lady is a 
Squar Sims, V.. Centra Kidderminster: Public 
rela ’ hildren ib The Inn of the Sixth 
Hapy The Square Peg, Film review contest (5) 
Sliman, A. M.. Regal, Falkirk: Houseboat. Steeples, 


Bee 8 ! Rotherhan Man of the West, Bell 


Book a Cand Mardi Gras, The Square Peg, The 
R M P. packer (5) Scott, R. A., 
Rex, N N Trees |! The Stree Steeples 
| A G 1 I { Rotherham Public 
P Press pub Ra 
4 1 I B i] Silander, H., Gaumor 
kk I \ ze Of Sinbad. Smith, A. V.. 
Oo B K { Of The Vampire, The Lady 
4 Ss Samways, D. J.. Odeon, Corb 
S ors Stevens. B.. A M. Rega Abingtor 
I I I Old M And The Sea 
Hon Bb Dark Me And The Conone (4 
Scott. R., Plaza, Govan: Ice Cold In Alex, Car 
On § Savaee, R. M., Ode Bognor 
Opera Ams T Seals. E. S., Gaumont 
W ok Ss ik Hood, Make M AM 
I K oO WW 4 Stone, R. R., 
AM, Odea D Oper Amsterdam, The 
k : H Short. T. D.. Ria 
S I Big ( f The Captain's Table 
Ss M Arn I Geisha B The Baited 
Trap Shelton, D. C., Odeor Walton 
I 1 D r W Selwyn, H., Gaumont 
S D Ww Sheppard, H. P., Rega 
< S 


THORNLEY. K AM t c 
AM Regent Gt 


( Tooke, B 
Yarn Lov My f on. Taylor, R. C., 
Rega York. Lov M fession, Children’s club 
Put relation Thompson, B.. A’/M., Capitol, 
Ha R n a he Top. Trevor, R. R., New 
Emy N “am: Public relations, The Old Man 
j Sea Tell, W. J... Odeon 

I Ma < ks Thx Capta 
Tarner J A Gaur t Chic 
Big < Opera fam (2 
R.. O Brig i Ru 
ton, P J.. Gau hampto 
Conn Onerat An Tavior, 
R York: T Lady I sare t 
P ‘ Torped 4 
Rex Brig » Wi .) I B 
Thomas, B. R.. AM. O Rea 
Siey Opera An Jam (2 

VERNALL. E. R.. Gaumon Barne Rally Round 
I Flag Boys, 1 M Crooks, Son Of Robin 
Hood. The Black Orchid (4 Verity, J. F.. Rega 
Halit Up Periscoap The Lady Is A Square (2) 
Vere, F. R.. ¢ B Y Life In Emergency 
Ww { Up P scoop No T s In The Street (3) 
Verity. J. F.. ga Halifax. ¢ rv On Nurse, ABC 


I Review, Love is My Profess 3) 
Carlton, Boscombe: The Hanging Tree, The Lady is 
2). Vasey, J., Ritz, Wallsend: ABC's 30th 
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Kine-MGM £600 contest 


THEATRE FOREMAN 
TOURS TOWN 


FOR the screening of “ The Journey" at the 
Regal, Staines, manager W. Gourlay arranged 
for Kennards to give a complete window linked 
with the “ Journey "’ theme 

The theatre foreman, dressed in a Russian 
styled uniform, toured the town at specific times 
distributing publicity materials. 

Various book windows were secured and a 
special quad display was attached to a footbridge 
over the Thames. A PA van toured the area prior 
to playdate 

An editorial block appeared in the Staines and 
Eeham News 

Ten days before playdate a foyer display was 
installed, linked with blow-up and BOAC post- 


ers 


Another manager who achieved window dis- 
plays was C, 8S. Watson of the Elite, Middles- 
brough, for ** Party Girl.” 

These were in conjunction with local co-opera- 
tive stores and Messrs. Uptons who installed 
miscellaneous attractions 

Overprinted balloons were used at a dance in 
the Town Hall during the Saturday before play- 
weck 


‘Gimmick’ 

Another “ gimmick " used was table 
distributed in local cafes and restaurants. 

Reciprocal publicity handouts for distribution 
were compiled, with the stores paying the cost of 
printing 

L. Key, manager of the Ritz, Scunthorpe, mad 
use of the national competition with foyer and 
window displays in advance of playweek for 
“ The Angry Hills.” 

Many good window tic-ups were also linked 
with the Fanther book of the film Entrance 
doors carried blow-ups of the stars with teaser 
capuons. 

Extra newspaper space was placed in the Scun- 
Telegraph and Scunthorpe Star 

The national tie-ups assisted W. S. Ll. Hender- 
son and his assistant, A. D. Alexander, in their 
campaign for “ tom thumb ™ at the Rex, Mother- 
well 

These included Kiddicraft Miniatures, records, 
cigars, etc., the latter tie-up resulting in numer- 
ous stockist displays. Miniatures were used as 
udvance publicity gimmicks. 


mals 


thorpe 


MORE MGM CREDITS 


“The Journey.””"—-R. | Jones, AM 
Holloway: E. C. Bieny, ABC, Warrington, A. P. ¢ 
Bridger. Ritz, Maidstone, ¢ A. Warneford, A/M 
Reea Torquay 


* Cat on a Hot Tin Roof.”’—-W. Roberts, Capi 
Ww 


to Wallasey Scott, Plaza, Govan; T 
Hawkings, Ritz, Cambuslang; G. Lennox, Picture 
House, Dennistoun: R. Yates, Rex, Hu 


* The Reluctant Debatante.”""—P. Stevens, Regal 
Rochdale; Mrs. M. Bill, A/M, Pavilion, Wylde 
Green; B. Baron, A/M, Rex, Hull 

* The Badlanders."".1.. H. Arksey, AM. Regal, 
Rochdale, G. Lennox, Picture House, Dennistoun 

“The Decks Ran Red.” Lennox, Picture 

H 


House, Dennistoun, I Arksey, Regal, Roch 
‘ 

ae 

“Party Girl."’—-R A. Scott, Rex, Norbury 
Tony Ewin, Ritz, Winchester; W. George, Palace 


Arbroath 


“1 Accuse.”"—-W. George, Palace. Arbroath 


“ Torpedo Runa.” <i. Lennox A Picture 
House, Dennistoun 
“The Angry Hills.”"—D. J Archer, Empire, 


Coventry 
* Seven Brides for Seven Brothers.""—.R  Mat- 
hews, Commodore, Liverpoo! 
“tom thumb."’—-A. H. Harris 
Green 


Pavilion, Wylde 
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CLASSIFIED ADVERTISEMENT RATES. 


SITUATIONS VACANT... 94. per word 
SITUATIONS WANTED ..#@. . , 

CIAL Si ee 
FOR 8ALE ed ses - - 
MISCELLANEOUS . «+ Ue « 
Caps. 24. per word extra. Box Nos. 1/- extra. 


All Classified Advert must be 
prepaid (except approved accounts) 


Kinematograph Weekly, 06- 08, Long Acre, 
[ooten wc 
Telephone : TEMple Bar Sas 


Ext. 271 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box numbe 
reaching someone for whom it is not in 
tended, readers may use the followin 
service : 

Enclose your sealed reply in onothe 
envelope addressed to the Advertisemen 
Manager, and add a list of individuals o 
companies to whom your letter should not b 
forwarded. If the box number holder is o 
the list, your lett-r will be destroyed. 

Please note, under no circumstances cor 
we divulge the names and eddresses of box 
oumber holders. 


SITUATIONS VACANT 


WANTED immediately 2nd Operator 
xperience and wages require< i. Manager 
Crescent, Leatherhead 


CAMERAMAN required by NIGERIAN 


FEDERAL GOVERNMENT INFORMA. 
TION SERVICE on contract for 12/24 
months in first instance Commencing 


ding to 
inducement 
ge to £1,488 
a year 


Outfit 


experience in scale 
addition) £1,350 a 
a year. Gratuity at 
Car allowance £156 
allowance up to £60. Free 
passages for officer and wife Assistance 
towards cost of children’s passages and 
gramt of up to £150 annually for their 
maintenance in U.K. Liberal leave on full 
salary Candidates must have at least § 
years experience in doc. or feature film 
production with reputable firms and be 
fully conversant with 16- and 35-mm 
cameras.—Write to the Crown Agents, 4, 
Millbank, London State age. 
name im block letters, full qualifications 
and experience and quote M3C / 45056 / K¢ 


GOVERNMENT OF THE FEDERA- 
TION OF RHODESIA AND NYASA 
LAND VACANCY FILM EDITOR 
CENTRAL AFRICAN FILM 
FEDERAL DEPARTMENT OF 
MATION MINISTRY OF 
AFFAIRS The duties of the 
Editor will include the cutting of 
films of every type. including newsreels 
selection of music and effects, track-laying 


a year 


ind supervision of negative matching. The 
successful applicant will be stationed in 
Salisbury Rhodesia, and the appointment 

intially be on contract for three 


= to three months’ notice on 
e alary £1.000 per anrum 
(Fi ined). —Applicati on forms and further 
ictails from the Secretary (R), Rhodesia 
House 429. Strand London, W.C.2 
Closing date September 
PROJECTIONISTS.—Second and Third 
quired for Cinema in West End: mae- 
etic experience essential.—Apply N., Box 
420, Kinematograph Weekly 
35-MM.—Sound 
ured for Cyprus 


Pension 


ve ars 


servicing engineer re- 
Single man p-eferred 
scheme.—-Write giving full details 
f experience, O. Box 421, Kinemato- 
aph Weekly 
MANAGER (Ex 


Operator) wanted 


smal! Solo situation Essex. Good job for 
live-wire Immediate pay advance on 
results. Bungalow provided. —Write fully 


Proprietor 23 The 
Park. Bournemouth 


Avenue, Branksome 


WANTED 


Substantial cash funds available 
for the purchase of cinemas and 
theatres situated in prominent 
positions throughout the United 
Kingdom 


HARRIS & GILLOW 


SURVEYORS, AUCTIONEERS & ESTATE AGENTS 
93 & 95 Wardour Street, London, W.1. 


FOR SALE 


Owner-Managers seeking 
cinemas where present busi- 
ness could be increased under 
personal management 


Apply stating district preferred and other 
details 


GERrard 2504 (7 lines) 


SITUATIONS VACANT i(contd.) 


BBC requires Film Cameraman in Bir- 
mingham Candidates must be fully ex- 
perienced in the yperation of all types 
of cinematograph _ cameras (both 16-mm 
and 3S-mm.) and in filming of magazine 
ind docun ary subjects, both interiors 
and exteriors They must be ab fi 
sequences fo dramatic programme 
Knowledge of M diand Reg m advar 
tage Ability to drive a car essential 
Sal ary £1,230 (poss bly higher if qualifica 


ms exceptional) rising annual! is 


remen ts to £1,580 max. p.a.—Requests 

for application forms (enclosing addressed 
t Pe 

envelope and quoting reference 


G.12S50K.W.) should reach 
Officer Broadcasting Ho 
W.1.. within five davs 


Appo nimemns 
use London 


SMART 


Manager or Manageress re- 
quired for Classic Cinema, Chester 
appointment, 100, Baker street 


Apply tor 
wil 


SITUATIONS WANTED (contd.} 


CHIE Projectionis 14 years’ experi 


ence, single ma seeks posit n anvwhe 
Repl ies: Mr Wood, Globe Cinema 
Park Hall, Oswestry, Salop 
CHIEF Projectionist, 20 years’ expe 
enc with wife as second cash c 
willing to start ummediately; go anywhere 
f unfurnished accommodation available 
Goodman Pala Fla Eastcheap 


Letchworth 


SITUATIONS WANTED 


MANAGER REQUIRES SITUATION 
20 YEARS’ CINEMA EXPERIENCE 
Q., Box 423, Kinematograph Weekly 


FOR SALE 


OFFER WANTED FOR CONTENTS 
OF MODERN CINEMA, INCLUDING 
CINEMASCOPE LENS ARUN 
CINEMA, ARUNDEI 2237 

CINAPANARAMI( Anamorphic lens 
£500 Ghana Film Unit, c/o Filn 
Producers’ Guild, Lad., Temple Bar 5420 

COMPLETE and modern cinema equip 
ment, seats and furnishings Allin a new 
conditior Available immediately at very 
reasonable price Inspectix yn and offers in 
vited.—-Phone Portsmouth 239 


£300/£750 


years. 


would be paid for Screen Advertising 
Rights. Colour film. Must be centrally 
located City Cinemas. Seating Capa- 
city secondary consideration. Est. 25 


Bankers References supplied. 


20th CENTURY PUBLICITY LTD. 


3 EDWARD STREET + 


BLACKPOOL 


Telephone 24680 


(Displays 


of exceptional 
finish & distinction 


COLTHAN'S 


FRAMES 


STILL and POSTER 
BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


— — 
HAVE Rain ""—will travel! Pu 
and equipment for location rait 
Bid Manners, East 3300, or night, Sev 
Kings 7294 
eee aoe 


WANTED 


£25 CASH for your old Er 
V and Waltwurdaw V mechanisms 
any condition £10 for Ernemar i! 
and Ernon IV Reply, D., Box 4 
Kinematograph Weekly 

WANTED Battery ndary 
equipment; suitable 700-seater P Box 
422, Kinematograph Weekly 


ema 


sec 


Cum WANTED 


SMALI rema wanted anywt 
rental bas sen or Closed Su 
Fleetend, Warsash, Southamy 


BARGAIN of the WEEK 
100 pairs of modern bloomed lenses in stock, 
almost every size from 2)" to 8.2", at prices 
equal to only one third of mew cost! TTH 
“ Vutal,” Gaumeont Kalee Series S, K and H, 
ete. Phone, write or call for immediate 
quotation. 


C.W.0. only, refunded if goods returned within 14 
days of receipt 


SANKEY, PICTUREDROME, ATHERSTONE, WARKS 


Tel.: Atherstone 3210/3202 


STUDIO AND OFFICES 


305-7 UPPER STREET, LONDON. N.1 


CANONBURY 9401-2 


CHANGE 


LUXURIOUS FRAMES, 


REASONABLE WEEKLY CHARGE - 


TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 


ATTRACTIVE PUBLICITY ATA 
NO CAPITAL OUTLAY 
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RENTERS’ NEWS 


—continued 


International vice-president ind David Lewis, 
Regional Director for Europe, in 


plans for the programm 


completing 


The Day The Bank Of England Was 
Robbed,” to be produced by Jules Buck, was 
set as the first of the four British projects to 
start at the British Studios 

Siegel made a survey of European productions 
in talks with independent European producers in 
London Paris, B rlin ind I inkfurt Spanish 
ind Italian industry leaders ended the discus- 
sion in Paris. He interrupted his return trip to 
spend two days in New York with Vogel and 
complete details on ov ll plans for the world 
premiere late this ye of Ben-Hur 

Major 1959-60 leases lso discussed wer 

Wreck Of The Mary Dear Never So Few 
ind Home From The Hill 
£1,250 competition 
for ‘Big Circus’ 

ABC has launched a £1,250 competition fo 

I Big ¢ ! It will t izh ABC 
’ es d depend ry ( Im 

[he prize li j 1989 T nph Herald 
‘ } n En I i nachin " 
bimit n su I ook -case 

d picn « 

A million f | ry forms 

y d hav j j » 1 Special 


Warner records go 
to ‘Nun's Story’ 


WARNER'S I Nu S 


king 
rd ris y f the Wart 
| ) ‘ pert ! d And 
’ R B ) SII ol 
Lond k ’ 
Ih x W Th v1 
J n Pau y cu himed 
» bud S 1 Med nean 
‘ id nm k x of | vf 
plan nd | Sar Bro YI 
oO; Miuced 
Directed 1 | d T ! t 
John | w, Ww ‘ p John 
P Jone < ncluding Rot Stack 
n n it Macdonald Carey Charl 
Coburn Mari Pavan Eri O'Bri P 
Cushing, Jean P Aumon David Farrar and 
Bettie Davis, in i pp t Cathern 
he Gir 
On their way The FBI St ing 
James Stewart and V 1 Miles ein wston 
Kelly with Clint Walker A Summer Place, 
irring Richard Egan, Dorothy McGuire, Sandra 
De Arthur Kennedy and Troy Donahu 
*Cash McCal irring James Garn * All 
God's Children The Bramble Bush,” starring 
Richard Burton, Barbara Rush. Jack ¢ son and 


Angie Dickinson 
* Guns Of Th 
ind * The Mirack 

Now in production or in 
“ Savage Streets,” fc 


Timberland,”’ with Alan Ladd 
the planning stage are 
ituring Efrem Zimbalist, Jnr 
ind Eddie Byrnes; “‘ The Tall Story,” starring 
Anthony Perkins and Jane Fonda; “ Gold Of The 
Seven Saints * 30 “Tce Palace,” starring 
Charlton Heston 

The Dark At Th 


ing 


MGM PREMIERE SET 
FOR ODEON 


MGM's comedy “Ask Any Girl,” 
starring David Niven, Shirley MacLaine 
and Gig Young, is to open its West End 
premiere engagement on September 10 
at the Odeon, Leicester Square. It will be 
the first MGM film to play a regular run 
at the Odeon 

“Ask Any Girl” was the official 
American entry at the recent Berlin Film 
Festival and Shirley MacLaine won the 
Festival's *“ Best Actress’ award. 

The film is a Euterpe Production in 
CinemaScope and Metrocolor, produced 
by Joe Pasternak and directed by Charles 


Walters, from a screenplay by George 
Wells 
Rachael Cade starring Carroll Baker and Peter 
Finch Fanny “The Sundowners,”” with 
Robe Miichum, Deborah Kerr and Peter 
{ nov 
Ocean's 11,’ with Frank Sinatra, Dean Mar- 
n, Sammy Davis, Jnr. and Peter Lawford: 


“ Captain Buffalo.” starring Jeffrey Hunter, Con- 
and Billie Burke; ** The Crowded 
Sky with John Wayne and James Garner 
Sunrise At 
Bellamy: and “* The 


ince Towers 


Campobello,” 


White 


Ralph 


Starring 


Rajah.” 


‘Operation Bullshine’ 
scores on release 


AB-Pathe’s Army comedy “ Operation Bull- 
shine which went on general release earlier this 
month, has been held over for a second week at 
he Haymarket, Ne weastle 
been so good 
The film has broken house 
rds and it has been held over in other situa- 
t runs 


because business has 


already several 


tions on Us pr release 


UI picture breaks 
13-year record 


RANK FD’S drama from UI, “ The Earth is 
Mine!” has brought big crowds to the Odeon 
Marble Arch premicre last Thursday 
(August 6) 

In its first 
box-office 


alter its 


week it took 
than any UI 
1946 


more 
picture 


money at the 
shown at this 
theatre since 


Renown deal with 
music publishers 


RENOWN has 
Robbins Music 


music 


with the 
which allows the 
to publish here and through its 
rseas the specially composed music 
ind lyrics of all George Minter productions. 
The Robbins company will also exploit songs 
from films by arranging for them to be plugged 
songs will be recorded 

and distributed by leading disc companies. 


signed an 
Corporation 


igreement 


company 


issociates ove 


In some cases music or 


The first picture to benefit by the arrangement 


will be George Minter’s “ The Rough And The 
Smooth Theme music for this production was 
specially composed by Douglas Gamley and 
dance music is by Ken Jones 
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Queen's Theatre has 
new furnishings 


A THOUSAND chairs, over a mile of carpet 
and a new proscenium curtain—all designed in 
collaboration with the architect, Brian Westwood, 
have been installed in the new Queen's Theatre, 
Shaftesbury Avenue, by the GB-Kalee Division 
of Rank Precision Industries. 

To improve the sight-lines, the seating in the 
stalls has been staggered by the use of specially 
wide upholstered armpads at the end of every 
other row. 

The chairs are upholstered in Dunlopillo on 
the seats, backs and arm-pads and covered with 
mohair velvet in theatre red. The backs are 
upholstered in * stuff-over ” style so that no part 
is uncovered. 

An unusual colour tone for the carpet has 
been achieved by blending black, cerise and dark 
red speckles. All carpeting throughout the 
auditorium, main foyers, staircase and bars is of 
Super Wilton, with a thick quality underfelt. 

The proscenium curtain is in theatre red velour, 
lined with black wool serge. It measures 35 ft 
by 25ft. and has a 24in.  gold-bullion 
fringe. 

Exit curtains and box draperics are of non- 
flam silk noille in the same colour. 


TRADE SHOWS 


LONDON 
August 20: 
Jet Storm (A). British Lion. Richard Atten- 
borough. Studio One. 10.30 a.m 
August 21: 


Machete (A). United Artists. 
Own Theatre. 2.30 p.m. 
The Mirror Has Two Faces (X) 


Mari Blanchard. 


MGM. Michele 


Morgan. Own Theatre. 10.30 am. and 
2.30 p.m. 

August 24: 

This is Burma (U) United Artists. Own 
Theatre. 9 a.m. 

August 25: 

Yellowstone Kelly (U). Warner Bros. Clint 
Walker. Studio One. 10.30 a.m. 

The Mark of the Phenix (U). Butcher. Julia 


Arnall. Celluloid. 2.45 p.m 

August 26: 

Ask Any Girl (U). MGM. David Niven. Own 
Theatre. 10.30 a.m. and 2.30 p.m. 

Blue Jeans (X). Twentieth Century-Fox. Carol 
Lynley. Carlton. 10.30 a.m. 

August 27: 

The World, The Flesh and the Devil (A). MGM. 


Harry Belafonte. Own Theatre. 10.30 a.m 


and 2.30 p.m. 


MANCHESTER 
August 25: 
The White Nights (A). Rank. 
Theatre Royal. 10.45 a.m. 
August 26: 
Machete (A). 


Maria Schell. 


United Artists. Mari Blanchard. 


Theatre Royal. 10.45 a.m. 

August 27: 

This Earth is Mine (A). Rank. Rock Hudson. 
Odeon. 10.30 a.m. 

August 28: 

The Most Wonderful Moment (X). Gala. 
Giovanna Ralli. Cinephone. 10.30 a.m. 
BIRMINGHAM 

August 24: 
The Most Wonderful Moment (X) Gala 
Giovanna Ralli. Cinephone. 10.30 
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GAUMONT-KALEE SEATING 


The choice of the discerning buyer with 


comfort and quality in mind 


installed 
in the 


QUEEN'S THEATRE 


The first theatre to be 

rebuilt in the heart of 

London's entertainment 
world 


A DIVISION OF 
RANK PRECISION 


G.B-KALEE also supplied the luxurious velour stage, and non-flam INDUSTRIES LTD 
house curtains, also super Wilton carpets throughout 37-41 MORTIMER STREET, 
LONDON W.1!1.MUSeum 5432 


=> ¢ p- 
Ves G.B-KALEE 


: Advisers to Architects, Education 
Cnukt G B-KALE E  pheu refurnishing for aie ] eg 


Authorities and Industry on ‘Design for 


PLANNING - DESIGN «: EXPERIENCE Viewing’ « Cinema + Theatre + Television 
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QUEEN’S, WOLVERHAMPTON 


From cinema 
to ballroom 
] Nyy Bnvgecoy by Circuits M 


igement Assoc ‘ j { 
nu is expected “ £LLOU,000 wv n 
petn spent or n [ 
One of the latest conv s has be h 
Queen's, Wolly pto I f 
from old-style < oO up4o-d J h 
took only eight weeks 
From the star W greed 
on La< interio ol t Wueen ind 
major work done to th xtenior was the p 
modernisation of h f DY < ladding 
lower approach in m many A } me ume 
nowever, new I m \ sig “ 
outlinings and pip hg “ , “d ind 
the arches above th py W lum d The unusual decorative lighting at the Queen’s, Wolverhampton, can be seen in 
by sodium, giving a soft welcoming glow to th this view of the ballroom taken from circle level 
whole facade 
d $s at a time. This treatment left consider- circle steppings were retained and re-seated in 
Fresh Vistas ible space beneath floor level and this is now order to give spectators a bird's-eye view of the 
being used as a store dance floor, The rear portion was then extended 
In the foyer new { flazed doors were The numerous heavy pillars supporting the to provide adequate circulating space around a 
provided vistas. Existing original circle were reduced in width and re- second, generously equipped buffet. 
decoration w RrIpped favou + an cased in a modern combination of mahogany A decorative colour scheme of red, blue and 
musual mod hen « oy ind Vynid At the rear of the stand-out area gokd, mainly expressed through wallpapers, 
7 COV 7 DlaACK, Wh buffet counter has been sited for the serving carpeting and seating, was followed throughout 
a purp! pCe w . f tea, coffee and soft drinks. the ballroom. Although the original ceiling was 
hom alt wlilela we : » . At circle level the front part of the original continued on page 35 
j ig p y [ f | 
Arm d } 
famous music 
(Jue 
From } 
j ne 
m q k i 
8 powd 
Decorative Asset 
Co NM ’ ! I | 
lance ha ; 
was paid to making this d 
i. Ihe ceiling was vered ck 
d gold starred p d d d 
paper applied walls which w placed 
framed portraits of famous band S si vle 
t Zz was pla d ne ‘ 4 
ove ll wmpres IX J ni 
l dap ) x hd um 
dk ner wel helped i sesho 
shape Of the ci ec, wh 1m ) m 
mum of constru oO york y to 
K ¢ le dd fl € rid 
end of th 
On the other di, the steep rak M the 
sditorium pres« d problem, This, howeve 
was overcome by sing } stand-out 
e the dance floc > nix vas 
s! ech a es l y 
The dance floo self iched by wide steps 
down from the balus led s d-out ea, is of 
( adian maple and was laid on steel frame 


withstand the ess imposed by up 1 204 
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A REVELATION IN SOUND 
FOR THE BALLROOM 


Gaumont-Kalee When it’s 
Stereophonic éceipmant t 
Record Reproducing furnishings for 


places of enter- 
and 


Stereophonic Band 


tainment, and it must be 


the best at reasonable cost, 


Reinforcement 
Equipment 


consult the Company 


with the knowledge, experience and 


Installed in the Queen’s manufacturing capacity. Assisted 
Ballroom, Wolverhampton 
Majestic Ballroom, Newcastle-on- — i — 
Tyne, Majestic Ballroom, Glasgow 

and to be shortly installed in four 

further cinema conversions 


G.B-KALEE also supplied for the 
G.B-KALEE QUEEN’S BALLROOM, WOLVERHAMPTON 


A DIVISION OF Heavy Spun Carpet * Decorative Curtains 
RANK PRECISION INDUSTRIES LIMITED for the Band Stand * Window Curtains 
37-41 Mortimer Street - London W:1. Effects Lighting Equipment + Tables and Chairs 
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CONGRATULATIONS CMA | 


on your magnificent new Ballroom in Wolverhampton 


WE ARE PROUD TO HAVE EXECUTED ALL THE DECORATIVE FINISHES 


MOORE BIRD & CO (B’ham) LTD 


HOLYHEAD ROAD - BIRMINGHAM 21 
speciausts IN HIGH CLASS INTERIORS OF BALLROOMS 
CINEMAS, THEATRES & RESTAURANTS.  pesiens susmittep 


TLJohdet et Ch LLL LLL LL) 


lel foil fraion in faite ioeiioin ponerse pepe reed rerun ini yori pel meiosis fein orn ie | 


A. W. GIBBONS & SON 


OSWIN GROVE, WYKEN, COVENTRY 


EQUIPMENT FOR 


TODD-AO 


Main Contractors REWINDERS 
SPOOLS (70mm. and 35mm.) 
New Queens Ballroom MEASURERS 
Wolverhampton i CABINETS 
ts All British Made Precision Engineered Equipment 


with the “Premier” Guarantee. 
Completed this conversion in nine weeks 


{1s Supplied to: ASSOCIATED BRITISH CINEMAS, 
CIRCUITS MANAGEMENT ASSOCIATION and 


eos it TWENTIETH CENTURY-FOX Plymouth. 
“|. Hi 
Leaflet No. 93 gives full details. 
TELEPHONE: WALSGRAVE-ON-SOWE 2503 i ROBERT RIGBY LTD. 


PREMIER WORKS, NORTHINGTON STREET, LONDON, W.C.1 


ee at tt etd T hdd hte hh heck Dealecde: Iealnatachcaleadeciealeateadecteabeadcatvabeadsaledeaivetvabeadvatedeabeadeeteaiatateateadededeateat 
AE NN Ne A te ee ee NO Ne ee ee te ae te 
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From cinema to 
ballroom—contd. 


considered too good to hide, its lavish ornamen- 
tation was deliberately “lost” through an over- 
all treatment of deep midnight blue with here 
and there a gold and white star. 

The star moti was repeated above the 
orchestra dais by siting a number of brass stars 
with pip hghting within a diamond pane pattern 
created by criss-crossing the deep red wall with 
gold lines. 


Sound Equipment 


Specially designed sound equipmem, curtains, 
carpet, lighting equipment and furniture 
been provided by Rank Precision 
Lad. 

The high-quality sound reproducer equipment 
provides facilities for playing standard or stereo 
records, stereo or single-channel band reinforce 
ment and = single-channel reproduction § fo 
announcements and/or vocalist. 


have 
Industries, 


A transcription turntable is fitied into a con 
trol console, which also houses the dual pre 
amplifiers for stereophonic reproduction. The 
control panel has facilities for 
phones when used for 
mem, ecquahsation for 
recordings, microphone 
main gain control. 


balancing micro 
band reinforce- 
types of disc 
volume controls and a 


sicreo 
various 


Relay System 


The signa! from the control console is taken 
to a type 1064 twin power amplifier, each half 
feeding a specially designed line source loud- 
speaker A bridging amplifier is supplied to 
enable the reproduced sound within the ball- 
room to be relayed to the foyer and other parts 
i the premises. 

The carpet in the sitting-out area, inner foyer, 
Stairs tO restaurant and women’s toilet is the new 
“ Heavy Spun,” manufactured by a special spin- 
mng and looming process and supplied exclu- 
sively by GB-Kalee. 

Lighting equipment includes a 
novelty lighting effects, a mirror ball, six spot 
lamerns and two narrow angle spots 
were supplied by Courtney, Pope 

The GB-Kalee Division has also supplied 30 
tubular tables and 120 chairs with black frames 
upholstered with moquette velvet to match the 
general colour scheme 


spectrola for 


Fittings 


The conversion also included the installation 
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The attractively lit band dais at the Queen's, seen from the carpeted 
stand-out area 


of full stereophonic sound, with endant 
acoustical treatment to the auditorium an 
improvement of the 
heating sysiem 
comfort 

The Queen's Restaurant, at circle foyer 
was also redecorated and refurnished at the 
same time—without once being closed to the 
public outside the normal closing hours 

Decorative work on the interior of the ballroom 
was carried out by Moore, Bird & Co. (Birming- 
ham) Lid This firm has recently done 
work for CMA in Plymouth Newcastle, 
Coventry, Birmingham, Newport and Stafford, 
and for Granada jn Shrewsbury. 

Architect for the conversion. 
approximately £40,000, was Harry W. Weeden, 
FRIBA, and Partners, in association with CMA 
engineering department, whose architect, K. W 
Brookes. was responsible for the interior designs 


existing ventilation 


to give greater efficiency 


level, 


similar 


which cost 


The main contractor was the Coventry firm of 
A. W. Gibbons and Son. 


NEW COLOURS 
IN CURTAINS 


LISTER & CO. of Bradford, 
velvet 102 is made in forty different colours, is 
withdrawing nine and replacing them with an 
equal number of new ones this autumn 


whose curtain 


The nine new colours compensate with subtk 
distinction for five of the old and introduce fou 
ndividual shades to make the full 
more comprehensive 


range ever 


These new colours are 


yellow 


orchid a deep 
moss g cen—a vivid yellow green: pur; 
lilac—between deep purple and true mid-lilac 
and Madonna blue. 

The remaining five are pink beige 
quartz green, nut 
| of the 


lac quer rea 
brown and a new sapphire it 
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a step towards 
automation 


the BTH 


XENON-LAMP 
PROJECTION LANTERN 
for 35 mm films 


* ONSISTENT light on screen—no 
need for adjustment. 


These unique features e EGLIGIBLE maintenance — no 


y moving parts, no dirt or fumes to 
add up to improved discolour the mirror. 


projection with reduced ‘i | iy lamp-life — guaranteed 1,000 
running costs. 


hours. site. 


* erm wr lamp with highly- 
efficient single - mirror optical 
system. 


Write for further details to:— 


BTH SOUND EQUIPMENT LTD. 


CROWN HOUSE, ALDWYCH, LONDON, W.C.2 
an A.E.I. Company 
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Talking 
TECHNICALLY 


UTOMATION in the cinema is now a possi- 

bility. The chief may thread his two 
projectors, then sit at a console in the auditorium 
and contro! the show 

Instead of a change-over every 20 minutes or 
so, the feature may be joined up into two reels, 
necessitating re-threading of the projectors only 
once an hour; re-carboning will be no longer 
necessary, thanks to the use of mercury or xenon 
discharge lamps. Under the new regulations, the 
projectionist is no longer required to be in the 
projection room. 

But, for automation to be feasible, standardisa- 
tion must precede it: standardisation of equip- 
ment and standardisation of film make-up. 

The most obvious matter for standardisation 
is the method of change-over to be adopted. 
The Projectomatic system of three dabs of 
metallic paint is no doult the most efficient sys- 
tem: will the same three dabs operate also the 
Philips, the Zeiss-[kon and the Bauer mechan- 
isms? 

One obvious difficulty is the discrepancy in the 
run-up time of individual projectors, necessitating 
different spacing of the motor and “ over” dots 
It is essential that this spacing between cues 
should be standardised, just like that of the 
present visual cues, necessitating either the incor- 
poration of an adjustable resistor or impedance in 
the motor circuit, or the provision of a delay 
device in the control system. 

If the cues can be standardised, then the pro- 
yectionist need no longer apply them himself 
they can be put on in the laboratory. 


FOR IOI ORR IO 
Peeeeereess 


Reel Standardisation 


More difficult is the problem of standardisa- 
tion of reel make-up. For many years we were 
handicapped with the 1,000ft. reel; the projec- 
tionist who wished to run 2,000ft. reels had to re- 
move the leader and run-out of alternate reels and 
splice the reels together, then, at the end of the 
week, he had to break down the double reels and 
replace the leaders and run-outs. 

As we all remember, not every projectionist 
performed this operation with the necessary de- 
gree of conscientiousness. 

The obvious solution was for the renter to 
supply double reels—yet we remember how many 
years this simple reform took. 

On the Continent 6,000ft. reels have been tn 
use for many years, and this is the length that 
will probably be preferred for automatic projec- 
tion, but 8,000ft. must also be considered. Must 
we be faced with the same difficulties and delays 
in our attempt to run such reels? 

This problem is the subject of an article in 
Kinotechnik. It is pointed out that if reels 
1-2-3 are to be spliced together, and then reels 
4-5-6, the projectionist will have the same difficul- 
ties as in the past, of removing the leaders and 
run-outs, plus the job of adding the cues 

A sound alternative is put forward: that, in- 
stead of this arrangement, the projectionist 
should simply join reels 1-3-5, and then reels 
2-4-6. This would mean that the number of 
change-overs would be the same as at present, but 
since the change-overs would be automatic, this 
would be unimportant. 

If this idea were adopted, it would introduce 
a slight complication: a new cue would have to 
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be introduced to stop the motor of the outgoing 
projector, and the footage between this stop cue 
and the start mark must be constant—in other 
words, the stop cue would have to be im the 
leader of the next reel. 

If this system were adopted, it would be im- 
material, from the point of view of interchange- 
ability of prints, what length of reel, was chosen. 

All these points are in the future. But the 
tume to consider the aspect of standardisation is 
now, before manufacturers commit themselves too 
deeply to their individual ideas. The body to 
consider it is the committee of the BKS Theatre 
Division, who I suggest should approach the 
various manufacturers—GB-Kalee in this country 
Philips, Zeiss-Ikon and Bauer on the Continent- 
with a view to securing agreement on these essen- 
tial features, which could be submitted to the 
BSI for ratification. 


WI HAVE heard much during recent years 
of the marvels of silicones, which seem to be in- 
corporated in most polishes. Silicone produces a 
highly polished surface, and should therefore be 
of value in film lubrication. 

A couple of years ago the Pathe Laboratories 
of New York reported in the SMPTE Journal 
that they had adopted it in place of paraffin wax 
for treatment of films in processing. 

A discussion has been proceeding in the Inter- 
national Projectionist on the value of using sili- 
cone treatment by the projectionist. James J 
Finn, the editor, raises several objections to the 
use of silicone-treated cloths for cleaning film. 
but, in a later issue, the manufacturers of 
such object to these remarks, without, 
however, giving much concrete evidence in favour 
of their products. 

Since silicone-impregnated cloths are widely 
sold in this country, it is important to consider 
the basic facts. 

The effect of 


easily seen on 


cloths 


silicone polishes can be more 
a large surface such as that of a 
car, than on the small area of a piece of film 
When a car is polished with a wax polish it can 
be touched up with an oily mop: but when it is 
pelished with a silicone polish any trace of oil 
shows up as smears or rainbows 

This is why silicone should not be used on the 
windscreen, and it is a sound reason why it should 
not be applied to the picture or sound area of a 
film 

How is it then that Pathe Labs. find it satis- 
factory? There is one important difference: they 
apply it on the processing machine, in the form 
of a suspension in water, so that it is more evenly 
distributed. Perhaps more important, it is 
apphied to the film before drying, and presum- 
ably, therefore, it enters into the open pores of 
the emulsion instead of remaining on the surface 

Whether silicones are used in any of the film 
preservative and _ regenerative processes—the 
Henderson process, Poliwax or Permafilm—I 
would not know, since the chemicals used are 
closely guarded trade secrets. 

At a BKS meeting some time ago, several pro- 
jectionists spoke in favour of using silicone 
polish, not by direct application to the film, but 
by a light application to the edges of the reel of 
film, so that it penetrates only to the perforation 
edges. Provided it is not applied too liberally, 
there seems no objection to this; after all, it ts 
only on the perforation edges that lubrication is 
needed. 

One point is quite certain: silicone should 
never be used on the observation ports, and em- 
phatically never on a lens, since its effect is to 
cancel out the value of blooming. 


ALSO in the /P is an interesting discussion on 
the curved screen, to which that 
always been strongly opposed. 

We all remember the curved horizons and 
converging verticals of early CinemaScope pro- 
jection; but, with the two or three feet of curva- 
ture nowadays general, such distortion seems to 


journal has 


7 


A brilliant new 20 ft. sign manufactured 
by Claude-Genera! Neon Lights Ltd. has 
been erected outside the renovated 
Plaza, Leeds. A total of 60 horizontal 
lines of ruby red tubing with a jasmine 
yellow border provide background to 
the Plaza sign which is in opal Perspex- 
faced lettering. The canopy below 
carries triple lines of tubing in sign 
white and jasmine yellow 


be unnoticeable, while the distortion du 
Steep projection rake can be 
use of a Delrama anamorph 

As regards depth of lens field, this, of cours 
varies with the throw and the focus of the lens and 
is lessened when an anamorphic system is fitted 
to a given backing lens. But in most cases th 
field depth is a matter of 6 or 8 ft., there 
is still some margin for tilm buckle 

Whether a curved screen gives any illusion of 
depth or of audience participation is a matte 
of opinion ; almost certainly a depth of curvatur 
of a couple of feet can have no such effect; but 
even such a slight curvature does assist in on 
respect: patrons sitting at the sides and viewing 


corrected by 


so that 


continued on page 38 


Newcastle : 52 Stowell St. Tel.: 25539 
Cardiff: 99 Cathedral Ad. Tel.; 31609 
Glasgow: 130 Renfield St. Tel.. 7508/9 Douglas 


MODERNISATION [ 


SPECIALIST CONTRACTORS 
@ TECHNICAL 


29 Hanover St. 
Batley, Yorks. 
Tel.: 754 


@ SALEs 
Whirlow Lane, 
Sheffield, 11 
Tel.: 72892 


Lighting, 

Furnishings 
Midlands 

23 Fir Grove, 16 Phipson Ad., 
New Malden, Surrey Birmingham, 11 
Tel.: Malden 0389 Tel.: South 0485 


DECORATIONS 0 


Joinery, 


London : 
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GEORGE GETS 
NEW LOOK 


HE Radio 

acquired by 
months ago, has been completely 
after two months’ work is now 
Ayrshire’s most up-to-date cinema 
renamed the George 


cinema. Kilbirnie. having been 
Associated GP Cinemas son 
modernised and 
claimed to be 
and has been 


The modernisation presented some difficulties 
to the architect, Lennox D. Paterson, FRIBA, as 
it had been reduced in capacity to under 400 seats 
and the width of the cinema was rather narrow 
for the large screen required 

The old proscenium was removed completely 
and a new fibrous plast proscenium built to 


incorporate a 50-foot Perlux screen. 

Ceiling over the ante-proscenium area is con 
structed in fibrous plast hanging free of th 
side walls, and studded with star-shaped down 


lighters which add to the sweeping effect of the 


proscenium 


Siage draperies incorporate the proscenium 
and side wall curtains hey are i ght gold 
satin illuminated completely round the proscenium 
by three-colour concealed lis ng 

The cinema was comp y decorated b 
Cosmos Decorators Lid The . um and 
ante-proscenium ar ’ painted deep blu 
berry shade, giving emphas > the size of the 
proscenium opening Th uditorium ceiling 1s 
cyclamen Ihe side w ) with glack 
blue pancls of deco ve acoustic p 

The auditorium ng has b ewed and 
passages fitted with soft plush carpeting 

The entrance foyer has also been completely 
redecorated in shades of cyclamen and bluc 
the new light fittings giving a warm welcoming 
glow to the foyer 

A new kiosk nwa and Vynide, with 
amp displa a <en installed This 
kiosk is combined w Y ire shop serving 
th public outsid I I Th 

An Espresso ¢ ff s d in the tea 

Om, on the op ck vw entrance foy 

Th n n n« f nema have also 
been modernised < ducuiion of new 
s display f mK dding of the walls 

n x, wh d d Kk g i sprin 
kled with gold, giv v 

v ppe nes 

Th xISUINg noy n xdernised by 
lowering the soffi ) ’ dc height A 

lig un d | pex x t Vv 

fascia completely d fluorescent fittings on the 
unck d give i sp ash ft 
colou 

\ large neon n 1 th xisting tower en 
ables the cinema be seen reat distal 

I heating and l ms fh been 
completely renewed ud ) V on sysiem 
now changes the ¢ . 1S minutes 

Néw high definition K: 21 Projectors w 
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Proscenium of the George, Kilbirnie, showing the pleasant curtaining effect used to 
lead the eye naturally to the large new screen 


nstalled to give the screen the high intensity illu- 

mination required for this size of screen. 
Additiona! sound equipment has been installed 

by Westrex. This comprises two separate chan- 


Talking Technically—continued 


a wide screen see rather less lateral distortion at 
the farther side of the picture. 

For this 
amount of 


would say that a small 
curvature is worth while, and this is 
the leading projection engineers in 


reason I 


the view of 


this country. 


1 HAVE previously mentioned the difficulty of 
light output of the new Philips 
to its very brief pulses of 


measuring the 


discharge lamp, due 


only 2 or 3 milliseconds. Recently, I recalled 
some experiments I had made years ago with 
cropped shutter blades, when incorrect readings 
with a photo-electric type of meter were attri- 
buted to a resonance effect in the meter 

But, with the new lamp, another shortcoming of 
this type of meter becomes evident. From Frank 
Durban of Brockliss I have received a note from 


Wim Jansen of Philips, which says 
* The conductive cell has a non-linear 
output The brightness meters use only 


photo 


curve 


why... 


LET US ARRANGE “ON THE SPOT 


DOUGLAS 5858-9 


There are VISUAL reasons at THE GEORGE CINEMA, KILBIRNIE, 


OSMOS DECORATORS LTD. 


Were Entrusted with the Decoration 


DECORATING—PAINTING~— 


ALBANY HOUSE, ASHLEY STREET, GLASGOW 


MEETING FOR YOUR—DESIGNING— 
ANYWHERE 


AND AT LONDON 


shed by ODHAMS PRESS LTD 


Long Acre 


nels of amplifiers, one supplying the standard 
Westrex type centre loudspeaker, and the other 
supplying two Westrex “ Acoustilens” type 
loudspeaker assemblies. 


part of this curve, and within this range for con- 
tinuous light the deviations from a straight line 
are quite small, so long as the brightness is not 
too far extended. 

* However, with pulsating light there is a differ- 
ence between the average brightness and the peak 
brightness. When an arc lamp with shutter is 
used, the peak of brightness is about twice the 
average brightness. If, therefore, the reading is 
about in the middle of the scale, the peak value 
does not deviate too much from the straight line, 
and the reading is about correct. 

* With the pulsating SPP lamp, however, the 
peak brightness is about eight times the average 
brightness, but, due to the non-linearity of the 
cell, the peak output of the cell will be much 
lower. Because the peak output is far too low, 
the average output and thus the meter reading 
is too low. 

“The peak value is far outside the range of 
the instrument in which only it can be considered 
linear. Most brightness meters are linear only 
the range of the scale, and beyond that 
deviate more and more due to cell saturation. 
The linearity of the cell usually depends on the 
load resistance, and, therefore, one often finds 
different readings when using different measuring 
ranges. 

“Those are the reasons why in our opinion 
only optical brightness meters can be used for 
pulsating light.” 

At the ABC, Preston, a Peerless Magnarc is 
installed for comparison purposes alongside the 
FP20S projectors incorporating the new light 
source: the Magnarc burns at 60 amps, as com- 
pared with the 800 watts of the discharge lamp 
Visually the picture from the two light sources !s 
of equal brightness, yet photometer readings 
have indicated that the pulsed light is only half 
the brightness of the arc light—R. H.C 


over 


London, W.C.2. 
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The Philips FP20S Projector is the only projector in the world built specifically for modern 35 mm. projection 
techniques. It has an orthodox Maltese cross mechanism but a totally new racking system. Its long curved gate 
effectively prevents film buckle. The lens mount and aperture plate are immediately interchangeable to suit different 


projection systems. Threading is straightforward, and the simple mechanical construction, with no shutter, promises 
minimum maintenance costs 


An automation system, comprising automatic change-over with remote control of focus, racking and sound volume 
from the auditorium, will be demonstrated in the near future. 


The SPP Pulsed Discharge Lamp is at the new A.B.C., Preston, projecting 


A 36ft. PICTURE ON 800 WATTS 


The lamp fed from a small pulsator unit, is flashed 72 times per second, eliminating flicker and eye-strain. Film 
heating is negligible. In the event of lamp failure, a replacement is instantly and automatically brought into 


operation, assuring 100% reliability. Running costs are substantially less than those of a 60-amp. arc lamp providing 
equivalent light output 


J. FRANK BROCKLISS LTD. 
167-169 WARDOUR STREET, LONDON, W.1. GERrard 2911 
Branches : BIRMINGHAM, LEEDS. GLASGOW, MANCHESTER 


— O— BV — I Sh oe rey 


ss USO ON 


DEPEND ON THE 


INDEPENDENT 
SPECIALISTS 


Cinema and Theatre owners all over the country 


have realised that for price, quality and service, 
we are more than competitive—and they're buying 
more and more seats, carpets, curtains, 
and stage equipment from us. We are 
specialists in on-the-spot reconditioning of seats 


and in general maintenance 


Ask our representative 
to call 


THE RANGE OF HEWITTIC CINEMA RECTIFIERS 
is comprehensive, efficiently meeting every 
requirement for the operation of projector arcs 

; ‘ in cinemas, large or small — modern as the 
rrr — —agege 2 — minute, simple to install and operate, amazingly 
GENERAL BUILDING & THEATRE EQUIPMENT LTD. eee ee pt om 
P the modern projection room an acked b 
STOLL OFFICES * LONDON COLISEUM * W.C2 oe Saunt alanis taudien Gamaineian: . 
General Manager: Charles Pickett ° TEMple Bar 1500 (6 lines : 
Scottish Representative 


Ask for Publication R.213 
THE HOUSE OF BAKER 


130 Renfield Street, Glasgow, C.2. Phone: Douglas 7508 
CARDIFF Representative: H. PHILLIPS, 99 Cathedral Road Phone: 31609 


CKBRIDGE AND HEWITTIC 
WALTON-O™M THAMES 
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good red 6 herring 


Compromise solutions in the projection room end up by being neither efficient nor convenient 
nor even very economica 

Ihe prime function of a film projector and its optical system is to give the brightest 

possible picture on the screen under the conditions available. 


[he modern-day carbon arc is designed to do just this and if it makes no claim to convenience. 


for convenience sake, it is never inconvenient. It is in fact extremely flexible in that “* tailor- 
made “ installations are possible for any size of cinema and set of operating conditions. 


It is a Known fact that the carbon arc produces more light at less cost than any other illuminant 
vel known to science 


It is also a fact that it produces light which is correct in colour and distribution allowing 
simple optical systems to be used 


Cinema performances today demand every ounce of showmanship that can be given them. 
and only the proved lumen superiority of the carbon are can help maintain the cinema's lead 
in public entertainment 


>VUPREME— PROVEN BY FACTS 


Issued b 
BRITISH ARC LAMP CARBON MANUFACTURERS ASSOCIATION, 1 BROAD STREET PLACE LONDON E.C2 


< 


